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BBenenue

Ha BocmpusatHe Xym0X)ECTBEHHOTO TEKCTa YUTATEJIEM BIUSET MHOKECTBO
GbakTopoB, OJHMM M3 KOTOPBIX SBJSETCS JCTETHUECKOE YIOBOJILCTBUE,
MOJIy9aeMO€ OT TEKCTa. 3BYKOMHUCH, TPOIIbI, CTHJIMCTUYCCKUE (PUTYPHI, CHHTAKCHC
MOTYT npUAAThH MY3bIKaJIbHOCTh JUTEPATYPHOMY IPOU3BEACHHUIO.

AKTYaJIbHOCTh HCCIEAOBaHUS NPOJUKTOBAHA HEYracarollMM HHTEPECOM
yuTaTeNed K XYJIO0XKECTBEHHOM JUTEparype. OTO BaxKHAsA COCTaBJISIONIAS
KyJIbTYPHOTO KOJIa YEJIOBEUECTBA U OJIMH W3 JIYUIIIHUX CIIOCOOOB €ro COXpaHEHUsI.
DCTETHYECKOEe BO3JACHCTBHE HaA 4YHTaTeled oOecleuynmBaeTcsl, B TOM YHCIE,
CpPEACTBAMH nepenayn MY3BIKaJIbHOTO s dexra: (oHETHUECKUMU
CTHWJIMCTUYECKUMU MIPUEMaMHU.

Heab ucciaegoBaHusi — BBISIBUTh M MPOAHATM3UPOBATH CIOCOOBI CO3AaHUS
My3bIKaTbHOTO 3(dekTa M ero mnepenadyd B TMEPEBOJAC I HMCIOJb30BaHUS
MOJIYYCHHBIX  JaHHBIX B JanbHeHIen NEPEBOTUECKON MIPaKTHKE.

O0BbeKTOM WCCIeI0BaHUA SBISICTCS OTPHIBOK M3 pomana «Naming the
Bonesy Opuranckoii nucatenbHUIBI JIyn3sl Youmn, a Takke ero MepeBoj.

IIpenmeTrom mcc/ieIOBAHUSA SIBIISIFOTCS CIIOCOOBI CO3JaHUSI MY3BIKAJIbLHOIO
addekra u ero mepenadn B rMepeBojie, a UMEHHO. (POHETUYECKUE CTHIIMCTHYCCKUC
CpeACTBa.

JUist nocTrKeHus 1eu ObUi c(hOPMHUPOBAHBI CIEYIOUIUE 3a0aHU !

1. [IpownsBecTu MpeanepeBoAYECKUN aHAIN3 TEKCTA,
2. JlaTh XapaKTepUCTUKY XYJ0KECTBEHHOMY CTHIIIO;
3. OrnpenenuTs OCHOBHBIE CPEJCTBA MEpeIaund MY3bIKabHOTO 3 dheKTa,

BBIIEINTH UX OCOOEHHOCTH,
4, Ha ocHOBe W3y4eHHOTO MaTepuajia  BBIJICIUTH  DJIEMCHTHI
(OHETHYECKUX CTHUIIMCTUYCCKUX IMPHEMOB B OTphIBKE M3 pomana «Naming the

Bones» u paccMoTpeTh BO3MOKHBIE CIIOCOOBI X TIEPEBO/IA;



S. BbINOMTHUTS  NMHUCHMEHHBIM  TEPEBOJ  BBIOPAHHOTO  TEKCTa €
AHIJIMMCKOIO SI3bIKA HA PYCCKUM;
6. JlaTh nmepeBoAYECKU KOMMEHTApUM.

Jlnsg AoCTHKeHUs 1enud ObUIM M3y4YeHbl paboThl CIEAYIONIUX aBTOPOB!
Anekceesoit . C.,  Apuonpn . B.,  Boponuna C. B.,  T'anenepuna U. P.,
[Nomy6 U.b., KynpsimoBa Y. A. 1 HEKOTOPBIX IPYTHX.

B naHHOW BBIMYCKHOW KBaJM(PUKAIMOHHON padoTe ObUIM MPUMEHEHBI
CIEAYIOIIME HAy4YHbIe METOAbI. METOJ JIMHIBUCTUYECKOTO aHajau3a, METO]

aHaJIOTMM, METOJT 0000IIICHUS.

Ctpykrypa padoThbl

Hacrosimas nunioMHas paboTa COCTOMT M3 BBEIEHUS, IBYX TEOPETUYECKHX
IJ1aB, MPaKTUYECKOW TIJaBbl, 3aKiOueHus U Oubnmorpaduyeckoro cnucka. Bo
BBEJICHUU OIPENEIAIOTCS OOBEKT U LIETTU UCCIIEA0BAHNUS.

B mnepBoil rnaBe Ja€rcs aHamM3 HMCXOJHOIO TEKCTa, XAapaKTEPHUCTHKA,
OCOOCHHOCTH U MPU3HAKU XYJJ0’)KECTBEHHOT'O CTUJISI, @ TAK)KE MPUBEACHBI IPUMEPDI
CPEJICTB BBIPA3UTEIBLHOCTH U3 OTPHIBKA BBIOPAHHOTO pOMaHa.

Bo BTopo#i rimaBe paccMmaTpuBaeTCs TMOHSATHE «MY3BIKIbHBIA 3P(HEKT» B
IPUMEHEHUN K XYAO0KECTBEHHOMY TEKCTY, M3Y4arOTCsS CPEICTBA €ro CO3JaHUs:
MPUBOJSITCS UCIIOJIb3YEMbIE B TEKCTE OpUrHHaNa (POHETUUECKUE CTUIUCTUUYECKUE
IIPUEMBI U UX IIEPEBOJ.

B Tperpeli rnaBe CONEPKUTCS KOMMEHTHPOBAHHBIM IEPEBOJ OTPHIBKA M3
pomana «Naming the Bonesy Jlyusbl Yasi ¢ aHTIIMHCKOTO S3bIKa Ha PYCCKUH.

B 3axmroueHun 0000mIaeTcss TEOPETUUECKUN MaTeprasl U (POPMYIUPYIOTCS

OCHOBHBIC BBIBO/JbI I10 TEMEC HUCCIICA0BAaHU.



I'maBa 1. AHaJIu3 HCXOHOI'0 TEKCTA

1.1 bubauorpaduyeckasi cnpaBKa

Poman «Naming the Bones» («Hapekass koctu») — ueTBepTas KHUTaA
Opuranckoil nucarenbHUUbl Jlynsel VYomm, wuzgannHas B 2010 romy. XKawp
IPOU3BEECHUS MOKHO O0OO3HAUMTh KaK JIE€TEKTUBHBIN Tpuiuiep. ['epoil pomana
Mioppeit Yorcon — npodeccop Kadenpsl aHIIIUICKON JINTepaTypbl YHUBEPCUTETA
I'mazro. IlpoTaroHuct wucciaemyeT TBOpPUECTBO MU Oworpaduio HETOOIEHEHHOTO
HIOTJIaHJCKOro nosta Apum JlyHaHa, )KU3Hb KOTOPOTO HEOXKHJAHHO 000pBasiach
TpuaUATh JeT Hazan. Jlurepatop ocraBuin mociae cedsd OAuH COOpPHUK
CTUXOTBOPEHHI U MHOT'O TaliH, UX pa3raJkoi U 3aHUMaeTcs npodeccop Y OTCOH.

JleiicTBle poMaHa pa3BOpauMBaeTCs B Hauyaje JBaALATh IEPBOrO BEKa,
BpeMeHU OJM3KOM K roay Hamucanus pomana, 2010. OpHako cOBpeMEHHBIE
COOBITHS TEPEMEKAIOTCA C PETPOCHEKTUBHBIM B3IUIAJIOM: aBTOP IEPEHOCUT
YUTaTeNsl B CEMHUAECATHIC TOJBI JBAIIATOTO BEKa, KOTJa Pedyb 3aXO0AUT 00 Apuu
Jlynane. B Tekcre opuruHaja MpencTaBiICHBl pEaNH MPOLUIOTO BEKa: MO/a,
npeaMeThl 00nxo/a, COOBITHS.

MHorue yuTaTenu OTMEYArOT CaMOOBITHOCTH CTHJIA aBTOpA, MPUCTPACTHE K
MpayHOM TroTHYecKOM armochepe M TNPUCTATbHOE BHHUMAHUE K JIETaJsIM,
JENAOINX UCTOPUIO PEATMCTUYHOM.

ABtop pomana, Jlyuza Yoamm (Louise Welsh), pogunace 1 ¢eBpans 1965
roga B Jlongone. E€ otery paboran mpoaasiioM, a Math — yoopruieit. C camoro
netrcrBa Jlymsza Yamm yBriekanach 4TEHHEM W HAMMCAaHUEM KOPOTKHX pPacCKas3oB.
[Io oxoHUaHMM IIKOJBI HECKOJBKO JIET oOHa paboTasa B OpUTaHCKOU
WHBECTUIIMOHHOW ¥ cTpaxoBoi kommanum «Standard Life». Bckope Oymyras
nucaTeNbHUIA TIOHSJIA, YTO HE co3laHa s opUCHOW paboThl M MOCTYMUIA Ha

ucropuueckuii pakynpreT B yHuBepcuret [ nasro. Hekoropoe Bpemst oHa padoTaia



MPOJIABIIOM B Mara3wHe BHHTAKHOW OJICKIBI, a 3aT€M OTKPbLIa COOCTBEHHYIO
OykuHHCTHYECKYIO JaBky [18]. JIym3a Yo mocemniana Kypehl Xy105KeCTBEHHOTO
MacTepCcTBa, MPOBOJIMMbIE COBMECTHO yHUBepcuTeraMu [naszro m Crparkiaiina.
Opna w3 ee mpemojaaBaTeNiel, FOKHOA(DpPUKAHCKAs MHCATEIbHAIIA 30M Y HUKOMO
(Z0& Wicomb), ybOemuwna Jlyu3sy Vo cepbe3HO 3aHATHCS HAIMCAHHEM
XYJIOKECTBEHHBIX  MPOU3BENCHUI. BIOXHOBIIEHHas  TOAJEPXKKOM  cBoei
HacTaBHUIIB! Jlym3a Yamm ocraBmia OW3HEC M 3aKIIOYMiIa KOHTPAKT C OJHUM M3
m3parenbeTB. Tak B 2002 romy mosiBUiach Ha CBET €€ mepBas kHura «Cryaus
neIToK» («The Cutting Room»), cHuckaBmas 0oibInoi ycmex. B Hacrosmiee
BpeMms Jlymza Yo, moMuMO HalmMcaHWs pOMaHOB, 3aHUMAETCS TPETIOAaBaHuEM
nMcaTeIbCKOro MactepcTna B ['nasro.

Jlynza ¥Yamm — aBTOp OJHOW TPUJIIOTHH, MHOKECTBA PACCKA30B U CTATEW, a
TaK)Ke MATH POMAHOB, U3 KOTOPHIX TPU O(PUIMAIBHO TEPEBENCHBI HA PYCCKUM
s3bIK [22]. B 0JTHOM M3 CBOMX MHTEPBBIO OHA OTMEYAET, YTO €€ CTAHOBJICHHIO KaK
MUCATEIBHUIIBI ~ OYEHb  IOMOTJM  Kypchl  yHUBepcuTeTa  [7asro 1o
Xy/I0)KECTBEHHOMY MHCBbMY (Creative writing), a takke Jt000Bb K HCTOPHH H
mutepatype. [lo MHeHuto Jlymsbl VYo, COOCTBEHHBIM HEMOBTOPUMBIN CTHIIb
aBTOpa PpOXKIAeTCs IMyTeM TMpoOd U OmHUOOK, Yepe3 TMOoJpaKaHUE UYKOMY
MUCATEIBCKOMY TOJIOCY, OOCYXKIEHUS, KPUTHKY €IUHOMBIIIJICHHUKOB M KOJUIET.
Omna mpu3HAETCs, YTO U caMma IMbITAIaCh KAaKOE-TO BPEMS MOAPAKATh CJIOTY CBOETO

JFOUMOTO aBTOpa, moTiIaHackoro mucareis [xerimca Kenvana (James Kelman)

[19].

1.2 TlpeanepeBoayecKkuii aHAJIU3 TEKCTA

Hcenenyemblil OTPBIBOK B3SIT U3 IEPBBIX ABYX IJ1aB IpousBencHus Jlynssl
Yo, pomana «Naming the Bones» («HaswiBas koctu»). Poman ObUT BIiepBbIC
m3gaH B 2010 rony.

Hcemoyunuk: vHauBUAYyanbHbii, Jlynsa Yamm.
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Peyunuenm: VHJIBUAYAJIbHBIN. XyH0KECTBEHHOE [IPOU3BELICHUE
aPECOBAHO YUTATEII0, MHTEPECYIOMIEMYCSI TAKUM KAHPOM, KaK IICUXOJIOTUYECKUN
TPUJUIEP, M PACCUATAHO HA €ro HHAUBUIYAIbHOE BOCHpHSATHE. ABTOpa, Kak
MPaBUJIBHO, HE CKOBBIBAIOT HUKAKWE KOHBEHIIMHU, T.€. HET MPEANOCHUIOK I
OTPAaHUYECHHUS ayJIUTOPUU TOCPEACTBOM HMCIOJIb30BAHHS TEPMUHOB, AKPOHUMOB,
Y3KOCIIEIUAIBHOW JIEKCUKH.

Ilenv cozoanun mexcma. Pa3BuTue 3CTETUYECKOIO YYyBCTBA Y UYMTATEINS.
Poman HanenéH u naumakTayeckor QyHkiuer (ogHako €€ MOXKHO Ha3BaTh
BTOPOCTEIIEHHOM ).

bonee Ttoro, ciemyer OTMETUTh, YTO B pPOMaHE OOWJIBHO MPUCYTCTBYIOT
HIOTJIAH/ICKAE 53K30TU3MbI, TOMOHUMBI, B YACTHOCTH MHKPOTONOHHUMBI. JlJis
MepeBoJa HTOM JIEKCHMKHA HCIOJIb30BAIMCh TPAHCKPUNIMA H  ONHUCATEIbHBIN
nepeBoa. [locneaHssi U3 Ha3BaHHBIX MEPEBOAYECKUX TpaHCcPopMaluii 0COOCHHO
Ba)KHA, IMOCKOJIbKY OHA MO3BOJISIET JIaTh MPECTaBICHUE O KYJIbTYpHOU crieliu(puke
TOoil MecTHOCTU. ClieoBaTeNbHO, YMTATENb HE MPOCTO CICAUT 32 COOBITUSIMU
MOBECTBOBAaHUS, a TaKXKE YyCBAaMBAaeT M KOTHUTUBHYIO HH(GOpMAIMIO O MeECTe
nercTBus pomaHa. Bo3aM0)xHO, aBTOp MOCTaBWII Mepel CO00M U 3Ty 3a1a4y.

Cmunb: XyJ10’K€CTBCHHBIM.

Kanp: pomaH.

Beoywaa ¢pynkyua: scretnyeckasl.

Beoywana apxumexkmonuko-peuesas ¢popma: MOHOJIOT.

Beoywaa komnozuyuonno-peuesasn popma: noBECTBOBAHUE C BJIEMEHTAMU
OTHCaAHUAI.

Xapaxmep Kkomno3uyuu: cCBOOOHAS.



1.3 KpaTKaﬂ XapaKTEPpUCTUKA XYAO0KECTBEHHOI'0 CTUJIA

B Tekcrax XyJOK€CTBEHHOW JIMTEPAaTypbl MPEBAIUPYET 3SCTETUUYECKAS
uHpopmarusi (UCKIIOYEHUEM SBJISIETCS aHT@XUPOBAHHAs JUTEeparypa). OTU
MPOU3BEJCHUSI TMPAKTUYECKH HE OrPAHMYEHbI B CIOCO0aX BBIPA3UTEIHHOCTH.
XyA0KECTBEHHOE IPOU3BEJCHUE IPEICTABIIACT co0oit €IMHCTBO
B3aMMOCBSI3aHHBIX JJIEMEHTOB, KaXKIbli W3 KOTOPBIX HAXOJUTCS B CIIOXKHBIX
B3aMMOOTHOIICHUSAX € ocTalibHbIMU [13, ¢. 178]. OTinunuTebHON 0COOCHHOCTHIO
XyZIOKECTBEHHOM JINTEPATYpPHl sABISIETCA co3nanne maumoctwisd. M. A. Kynapsimos
ONpENENsieT €ro Kak WHAUBUAYAJIbHBI aBTOPCKUN CTWIb MHCATENs C
XapaKTepHbIMU OCOOCHHOCTSIMU si3bIka M kommosunuu [9, c. 232]. Ucxons u3
COOCTBEHHBIX CKJIOHHOCTEM M MpPENNOYTEHUI, aBTOPBI UCIOIb3YIOT T€ WM HHbIE
CPEIICTBA BBIPA3UTEIBLHOCTH.

K TakoBbIM, B YaCTHOCTH, OTHOCSITCSI:

1. Onuter — BUI Tpoma, OOpa3HOE OMpeaereHUe, MOIYEPKUBAIOIIECE
Kakoe-HHOy1b HauboJiee XapaKTepHOe CBOMCTBO 00BbEKTa WM ABieHHs. Obnanaer
0co00i#t Xy0’)KecTBeHHOM BhIpasuTenbHOCThIO [3] («ghastly fish eye», «the Moon a
pale beauty», «orange-tinted close-up»).

2. CpaBHeHHE — YMOAOOJIEHHE COOTHOCHUMBIX MPEAMETOB. Brimemnstor
HEepacHpOCTPaHEeHHbBIE, PaCPOCTPAHEHHBIC U pa3BepHyThIe cpaBHeHus [1, ¢. 315].
(«the same man, billiard-ball smooth», «his hands knuckled threateningly around
his features, as if preparing to tear the face from his head»).

3. Mertadopa — Tpor, UM MEXaHU3M PEeUd, COCTOSIIHNMN B YITOTpeOICHUN
CJI0Ba, 0003HAYAIOLIEr0 HEKOTOPBIM KJAacC MPEeIMETOB, SABJIEHUN W T.M., IS
XapaKTepu3aluy WM HAaMMEHOBaHMsI 00bEKTa, BXOMAIIErO B APYroi Kiacc, 1ubo
HauMeHoBaHus Jpyroro [10]. /lomkHBI OBITH MEpeaHbl C YY4ETOM CTPYKTYPHBIX

ocobennocteit (« he caught the orange flare of her dress as she rubbed them



against its hem» — cpaBHeHHE SIPKOTO OpAH)KEBOTO IIAThS C BCIBIIIKOW
TIJIAMEHU).

4. TloBTOpBI dboHeTHYECKHE, Mop(heMHEIE, JICKCUYECKHE,
cunTakcuueckue, JerTMotuBHbie («NO date, no location», «a trio of Taro» -
AJTUTEPAIIs).

5. Urpa cinoB, OCHOBaHHAas Ha MHOTO3HA4YHOCTH cijioBa («an unhinged
Jesus»: 3xeck «unhinged» wumeet nBa 3Ha4eHUs 1) O€3yMHBIN, COMIEIIINN C yMa, U
2) CHATBIN C MIETENb, KpecTa/pacisaTus).

6. Mponwus — coueTaHne O4YeBUAHOTO U CKPBITOTO 3HAYCHUM, CO3aloIIee
apdext Hacmenku [8]. B BHIOpaHHOM OTPHIBKE HCIOIB30BAHUE JNAHHOTO TPOIIa
SBIIIETCS OTIMYMUTENbHOM uepToi peun Kpeccunbl PuB3: repouns, obnagaromiast
BeCENBIM HPABOM, YacTO YHOTPEOJSET MPOCTOPEYHS W Pa3TOBOPHYIO JIEKCHKY.
(Murray: ‘I wouldn’t want to spoil your dress, it looks expensive.’; Cressida: ‘It
was that.”).

/. CHHTaKCUYECKUH «y30p» TeKcTa opuruHaia. KoHTpacT KOpOTKHUX U
JUIMHHBIX TPEIJIOKECHHUM, PUTM, MPUCYTCTBUE MPHUYACTHBIX OOOPOTOB WM HX
OTCYTCTBHE B TEKCTE, THUI CBS3H MEXIY MPOCTHIMH TMPEIIOKEHUSIMU B COCTAaBE
cioxxHoro. Jlynsza Yo 4acto ucnosib3yeT YyepeJoBaHue ATUHHBIX OCJI0KHEHHBIX
OPEUIOKEHUM M KOPOTKUX, «OTPBIBUCTBIX», OyATO cTaBAummx Touky. [lomumo
3TOTO, OTPHIBOK M300MIIYET CIIOKHOIIOMYMHEHHBIMU Tipe ytokeHusmu. («There was
a faint scent of salt in the breeze blowing through the city from the Firth of Forth.
It suited Murray’s mood»).

MO>KHO 3aKITIOYHTh, YTO OTPHIBOK OTHOCUTCS K XYJ0’KECTBEHHOMY CTHIIIO,
colepXuT B cebe pasHooOpasHbie CIOCOOBI BBIPA3UTEIBHOCTH, B TOM YHCTIE

dbonernueckue. Paccmorpum nx 6osiee moipoOHO B CIEAYIOIICH TiaBe.



BriBoabsl mo riase 1

B nepBoii rmaBe ObuT clellaH IpeANepeBOAUYECKUM aHAIM3 TekcTa. B HéM
MPEJCTABICHbBl OCHOBHBIE CBEACHUS 00 aBTOpE, yKa3aH T0Jl HAlMCAHUSI TEKCTa,
0003HaYeHO MECTO JEWCTBUS poMaHa. B TekcTe MpUCYTCTBYIOT M (DparMeHTHI
IIOBECTBOBAHHUS, OTHOCSIIMECS K CEMHJCCATHBIM TrojaM JBaJIlaTOro BeEKa, 4YTO
OTpa)KaeTcsl Ha YMoTpeOIsieMON JIEKCMKE W BPEMEHHU TIJIaroyioB. Bce yka3aHHbIe
4epThl OBUTH OTPaXKEHBI B OKOHUYATEIILHOM IepeBojie. belin ornpeeeHbl HCTOUHUK
Y PELMIUEHT, a TAKXKE 1Eb CO3aHUs TPOU3BEACHHUS.

[Ipoananu3upoBaB TEKCT, Mbl NPUILIA K BBIBOAY, YTO OH OTHOCHUTCS K
XyJI0’)KECTBEHHOMY CTWJII0. 3areM ObUla JaHa KpaTkas XapaKTepHUCTHKA
XyJI0’)KECTBEHHOTO TEKCTa C OMHCAHUEM €ro XapaKTEPHBIX OCOOCHHOCTEH, TaKhX
KaK HaJlM4Me SPKO BBIPAKEHHOTO aBTOPCKOIO T0JIOCA M HUCIOJb30BAHUE CPEIICTB
BBIPA3UTEIIBHOCTH: MMUTETOB, CpaBHEHUM, MeTa(op, MOBTOPOB, CIOBECHON WIPHI,
OCHOBAHHOM Ha MHOTO3HAYHOCTH CJI0BA, UPOHUH, CIIOKHOTO CHHTAKCHUCA.

COBOKYIHOCTh 3THX 3HAaHMH HEOOXoaMMa I ICJIOCTHOTO ITOHUMAaHHS

TCKCTA OpUIMHAaJIa U €Iro 3KBUBAJICHTHOT'O IIEPECBO/IA.
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2 Cnoco0bI CO3aHUA MY3BIKAJIBHOI'0 3q)q)eKTa " €10 nmepeaavu B nmepesoae

2.1 My3bIKa/IbHO 3CTETHYECKUH IPPEKT B paMKaX XyA0KeCTBEHHOI' 0

MMpoOU3BECACHUA

My3bIKalbHBIN 3)PEKT B XyA0KECTBEHHOM MTPOU3BEICHUU — 3TO (DEHOMEH,
BO3HMKAIOIIMNA B pe3yJbTaTe BOCHPHUSATHUS YUTATEIEM KOMIUIEKCA (POHETHUECKHUX
CTWJIMCTUYECKUX MPUEMOB. Y PELUUNHNEHTa CO3/Aa€TCs OLIYLIEHUE YNOJ00IeHUS
TEKCTa U €r0 3JIEMEHTOB 3BYKaM, aKyCTHUECKHUM SIBIICHUSM, MEJIOINU.

PesynbraroMm u camMuM mpoueccoM (YHKIIMOHUPOBAHMSI (POHETUUECKUX
CTHJIMCTHYECKHUX CPEACTB MHTEPECyeTCs Takas TUCIUIUIMHA, KaKk (pOHeTHYecKasi
cTuiMcTHKa Wi (QoHocTuiamncTtuka. CymecTByeT JBa  HalpaBlICHUS
uccienoBaHuil. B mepBoM ciyyae 3TO MOAXOM, UCCIEAYIOIUN HCKIIOUUTEIbHO
3BYYAlllyl0 peYb, OMHUCHIBAIOMINNA Op(OIMHUECKYI0O HOpPMY M €€ HapyIICHHUS,
OCOOCHHOCTH  IPOM3HONICHUS, OOYCJIOBJIEHHBIE  AKCTPA-JTUHIBUCTUYECKUMU
dakTopamu, paspabaThiBaONUi KiIacCU(UKAIIMIO CTHICH TpousHoimieHus. Bo
BTOPOM 3HAYEHUM OTO (POHOCTHIIMCTUKA TEKCTa, IJS KOTOPOM HCTOYHUKAMHU
MaTepHaa SBISIOTCS KaHPbl KHIDKHO-TTMCbMEHHON pevu U Qoibkiiopa. OcHOBHAsS
3amaya (OHOCTHIIUCTUKM —  M3y4YEHHE «3BYKOBOTO CTPOCHHS peud Kak
pe3ysbTaTa CO3HATEJIIbHOTO WJIM OECCO3HATENbHOIO MPEANOYTEHHs] OJHUX (opM
KOMITO3UITMOHHO-3BYKOBOM OpraHu3aluy Tekcta apyrum» [11, c. 94].

BHe 3aBUCHMOCTH OT TOTO, UAET JU PeYb O OITUIECKOM HJIM MPO3aNIECKOM
JUTEpaTypHOM TEKCTe, OH sBIAeT CoO0Oil pedyeBoe MPOU3BEIEHHUE, a,
CJIEJIOBATEIBHO, 3BYKOBYIO MOCIIe0BATEIHHOCTD, KOTOpas co3zaer
MOCIIEI0BATEIBHOCTh CJIOB, (hpa3, MPEIJIOKEHUN M, B UTOTE, BCErO COOOIICHUS.
HccnenyeMblit HAMH ACTETUYECKUN MY3BIKATBHBIA P(HEKT CO37aeTCsl 3BYKaMH U
POCOINYECKUMHU dJIeMEHTaMU (T.€. PUTMHUKO-MHTOHAIIMOHHBIMH 3JIEMEHTaMHU
peun). Korma st QoHeTHueckue 3JIEMEHTHI CTAHOBATCS OOIIMM LEJIbIM CO

3HAYEHUEM M KOHTEKCTOM, TEKCT MPUOOpPETaeT CTUIMCTUYECKYIO OKpackKy. JIumib
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IpU 3TOM YCIOBUU XYAOXKECTBEHHOE NpOU3BeAeHHE OyneT BO3CCTBOBATH Ha
YUTATENS.

W. B. ApHonbai  BbIENsieT JABa TUNa (OHETUYECKUX CTUIMCTUYECKUX
CPEICTB, OCHOBBIBasiCb Ha J(PQGEKTUBHOCTH  BO3ACUCTBUA:  ICTETUUYECKH
HEUTpaJbHbIE U ICTETUUYECKH AchcTBeHHBIC [2, C. 144]. Cli0KHO TTPOBECTU TPaHb
MEXIy OSTUMH JABYMSl KaTerOpHsIMU: OHa OYeHb TOHKas. B 3aBucumocTH OT
KOHTEKCTa OJIMH TUIl (JOHETUYECKUX CPEACTB OYyJET NmepeTeKkarh B Apyroi. Tem He
MEHEee MPUHATO CUUTaTh, YTO ICTETUYECKU HEUTpaJbHBIE CPEICTBA COCTABISIOT
OCHOBY mpou3BeneHua. Ha wux ¢oHe spye pacKpbIBalOTCS ICTETUUYECKU
JIEMCTBEHHBIE CPEJICTBA: OHM JIETAIOT MPOU3BEACHUE CAMOOBITHBIM M TOBBIIIAIOT
€ro AKCIPECCUBHOCT. C MX MOMOUIBIO aBTOP PACKPHIBAET OPUTMHAIBHYIO 33 lyMKY
U HAJENIIEeT repoeB COOCTBEHHBIM T'OJIOCOM, XapaKTEPOM, XYJIOKECTBEHHBI MU
oxxuBaeT. Hampumep, npu mnNOMOIIM YepeoOBAaHUS MPOCTPAHHBIX CIOXKHBIX
OPEUIOKEHUM € TPOCTBIMH M 3JUIMOTHYECKMMHM MOXHO CO3/aTh aTtMmochepy
MpauHbIX pa3AyMHU B oJMHOYECcTBE. Kaxkqoe KOpOTKOE MpemsioKeHUue OyATo
NOJBOJIUT 4YepTy. UWTareslb NMOHUMAET, YTO PACCKa3yMK, NOPa3MbICIUB, IEIIAET
BbIBOJBL. [lepen HamMu He MPOCTO TEKCT pOMaHa, a Mbl BUAMM TJIABHOTO Tepos,

YEIMHUBIIETOCS B MPAYHOM KOMHATE, MOTPY>KEHHOTO B UTEHHUE Oymar.

2.2 Buabl poHeTHYECKUX CTHJIUCTHYECKUX CPEACTB

CymecTBytoriue BUAbl POHETHIECKUX CTUIMCTHUECKUX CPENICTB U3YJarOTCs
ydeHueM o Omaro3Byuuu peud, wikd 3BpoHuer. [[. D.Po3eHTrans wu
M. A. TeneHKOBa TakXe ONPEICIAIOT IBPOHUIO Kak Ojaro3Bydre peun (0OBEKT
UCCIIEIOBAaHMUSI ~ OJIHOMMEHHOM  JUCIUIUIMHBI), JOCTHUTaeMoe MPUMEHEHHUEM
pa3Ho00pa3HbIX (HOHETHUIECKUX TIPUEMOB (3BYKOBBIE TTIOBTOPHI, aHadopa, snudopa,
PUTMHUYHOCTH peun U T. 1.) [15, c. 351].

Mmuorue oneTnueckre GEeHOMEHbI OCHOBAaHbI Ha MPHUHIIMIIE MOBTOpPa. JTO
MOJKET OBITh KaK TOBTOPEHHME 3BYKOB HJIM MX COUYETaHUs, TaK M 00Jee KPYIHBIX
enuHuI peur. Ha mpuHIMIe moBTOpa OCHOBAHBI TaKWE SBJICHUS KaK ajUTUTEpaIlus,
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4CCOHAHC, KOHCOHAHC M BCE€ BUIBI PUPMBI, a TaKkke pUTM U MeTp. Uem Omke
HAXOMATCSI TOBTOPSIONIMECS JJIEMEHTHI, TeM CHJIbHEE CHJIAa CTUIUCTHUYECKOTO
BIUSIHUA U UX PUTMHUYECKas poJib. YaCTHBIM Cily4yaeM SIBJIIETCS TECHOTa Ppsija,
T10]T KOTOPOU MMOHMMAETCS OJIN30CTh TIOBTOPSIFOIIMXCS 3BYKOB [2, ¢. 145].

PutM, B 1mHMpPOKOM CMBbICIE, — JI000€ peryispHoe (OHETHUYECKOEe
yepenoBaHue. OJTO M 3aMeIJieHWe, W YCKOpPEHHUE, 4YepelOBaHHE YIapHBIX U
0e3yJapHbIX CIIOTOB, MOBTOPEHHsI MbIcIe. PUTMO0OpazoBaHue UTrpaeT Ba)KHYIO
poJib B CO3JaHUM KOMIO3WLIMU. B mpo3e wyamie Bcero MCHOIB3YETCS IMOBTOP
00pa30B, mapauieIbHble KOHCTPYKIIMH, BO3BpAIllEHUE aBTOpa K OJHOW M TOM XKe
MBICITH B CBOEM MPOU3BEACHUH, T.€. JOCTATOUYHO KPYIHBIC SAUHUIIBI peuu. B mpose
PUTM CIIO)KHEE YJIOBUTH, UEM B IO33UH, TJ€ JUJIS €r0 peaiu3allii UCIIONIb3YIOTCS
pa3iuuHbIe CTUXOTBOPHBIE pa3Mmepbl. K Tomy ke B3SB B pyKH COOpPHHK
CTUXOTBOPEHUI, YUTATEh MOATOTOBJICH K BOCIPHUSATHIO PUTMA, OH OXKHJIAET, YTO
nmpousBeqeHus: OyayT 00JIa/laTh SIPKO BBIPAKEHHON YaCTOTHOCTHIO YepeOBaHUS
CJIOB, 3BYKOB.

Ha ocHoBe pa6ot U. B. ApHosba, U. P. Mansnepuna [2][6] MoXHO BBIICTUTS
cienyrone Hanbosee 3PpHeKTUBHBIE CTIOCOOBI MEpeIaun PUTMA:

1) mpennoxeHus ¢ OJHOPOAHBIMH YIeHaMH (IIPU NIEPEUHCICHNN ),

2) TPEeIIONKCHHS ¢ MHOTOCOIO3UEM;

3) mapauieNbHbIe KOHCTPYKIINY;

4) pa3iuYHbIC BH/IbI TOBTOPOB,;

5) cnenuduueckoe pacnoIoKeHUe onpeaeeHUi (B YaCTHOCTH, HATMIUEC
NApHBIX ONPEACICHUN).

Pu¢pma — crnenumanbHblil BUJ 3BYKOBOTO ITOBTOpA. YHaille BCEro MOBTOPEHUE
CXOJHBIX TIO 3BYYaHHIO COYETaHWH 3BYKOB B KOHIIE CTpokH. Pudma cosmaer
CTPYKTYPY B CTPO(MUYECKON KOMITOZHMIIMH. A TaK)Ke BBITIOJHAECT U CMBICIOBYIO
GyHKIHIO: TOAUYEPKUBACT Ba)kKHbIE B XYJO)KECTBEHHOM OTHOIICHHMH ciioBa [7]. B
PO3€ TaKoe BO3MOYKHO, TOJIBKO MPU HAJIMYMU MOITUIECKUX BCTABOK (HAIPHUMED,
MEPCOHAX YUTAET CTHUXOTBOPEHHE, M €ro MOMEMIAIOT JIJIS MOJTHOTHI KapTUHBI B

MOJIOTHO TEKCTA).
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[lo BepTHKaIbHOMY pPAa3MELIEHUIO BBIACIAIOT CMEXHbBIE, MEPEKPECTHHIE H
OTIOSICHIBAIOIINE PU(PMBI.

[To crmoroBomy 00BEMY pu(pMBI AEIATCS HAa MYXKCKHE (C yJapeHHEM Ha
MOCJEAHEM CJIOTE), JKEHCKHE (C yAapeHUeM Ha NPEANOoClIeIHEM CJOore) Hu
JaKTUINYECKUE (C YAApEHUEM Ha TPEThEM OT KOHIIA cJiore). B aHIuICKOM s3bIKe
npeobsagaeT Myckas pupMa u3-3a 0JHOCIOKHOCTH MUCKOHHOTO IJIaCTa JIEKCUKU
Y PEAYKLUMN OKOHYAHUM.

[To cxomcTBY TOJIOKEHUS B CTHXE pa3iMyalOT KOHLEBBIE pPUPMBI,
BHYTPCHHUE, HAYalIbHBIC 1 PUPMEHHBIC aKpOMOHOTpamMMmel [2, €. 150].

AJUTATEpANMs WIPAeT BAaXKHYIO CTUJIMCTHUYECKYIO POJIb B CTAHOBJICHUHU
aHrauiickol sureparypsl. B mepByro ouepenp, Omarogaps TOMy, 4TO
aHTJIOCAKCOHCKMM CTMX ObUI  aJTUTEpallMOHHBIM. MHOrMe NIpOoU3BEACHUS
JPEBHEAHIIMMCKOrO 3moca ObUIM  HANHMCaHbl  AJUIMTEPAllUOHHBIM  CTHXOM,
Hanpumep, «beoBynbd». Amnurepanus MNO-IpeKHEMY OCTa€Tcs BaKHEHIIEH
(YyHKIHOHATBHO-CTUIIUCTUYECKON OCOOEHHOCTBIO B COBPEMEHHOM AHTJIMICKON
muteparype. CymecTByeT MHOTO Pa3jiu4Mii B TOJKOBAHWM TEPMHUHA aJUIMTEPALUN
B OTE€YECTBEHHON W AHIJIOSI3bIYHON JIMHIBUCTUKE. B OTE€YECTBEHHBIX MCTOYHMKAX
aJJIMTEpals Yalle BCEro pacCMaTpUBAETCS KaK «CUMMETPHUYECKOE MOBTOPEHUE
OIHOPOJHBIX  COIVIaCHBIX  3BYKOB» B pEUYEBOM  IIOTOKE,  KOTOpPOE
IPOTUBOIIOCTABISIETCS ~ ACCOHAHCY —  «CHUMMETPHUYECKOMY  MOBTOPEHUIO
OMHOPOJHBIX TIJacHeIX» [16, c.6]. Takke B OTEUECTBEHHOH TpaauIldU
aHadoprueckas ajiMTepalusi HE BBIACISIETCS B CaMOCTOSITENIbHYIO TPYIly. JTO
npuéM, OCHOBAHHBIH Ha TIOBTOPE COTJIACHOM B Hayalle CJIOB OJIHOTO
BBICKA3bIBaHUS.

Taxxe 5. M. Peukep BbimensieT B cBoeil crathe «(ClienyeT JIM TepenaBaTth
AITUTEpAllMi0O B NYOJIMIIMCTUYECKOM TIepeBOAe?» JIBa BHUAA aJUIMTEpAlMU B
AHTJIMACKOM SI3BIKE:

1) annutepanuio B y3KOM CMbICIE (IMTOBTOPCHHWE HAYaJIbHOW COTJIACHOM),

KOTOpas 4ame UCIOJIb3YCTCA B AHIVIOA3BIYHBIX TCKCTAX,
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2) aJuTMTepaIio B IIUPOKOM CMBICIIE (IIOBTOPEHUE COTJIACHOW B JIFOOOM CJIOTe
psIOM cTosIuX cjioB) [12, €.73].

B aHrN0sA3pI19HON TMHIBUCTUYECKON TPAIULMN AJUTUTEPALUIO OTINYAIOT
HavyajgbHas TMO3UIMS MOBTOPSAEMOrO 3BYKa B CJIOBE U HE CTOJb JKECTKOE, KaK B
OTEYECTBEHHON JIMHIBUCTUKE, Pa3rpaHUYCHUC aJTUTepalud U accoHanca [17].
Crnenyromue TpuUMEpbl TMOKa3bIBAIOT, Kak aHadopuyeckas aTuTeparus
COMPOBOK/IAETCSI aCCOHAHCOM B TUITMYHO-TIPUBOJUMBIX ITPUMEPaAX U3 3apyOeKHBIX
HUCTOYHHUKOB: B ckoporoBopke «Peter Piper picked a peck of pickled peppers. A
peck of pickled peppers Peter Piper picked», B Takux cCIIOBOCOUYETaHHSIX, KaK
«rocky road» m «big business» [23]. B 3Tux BBIpaXeHHSX aIUTEpAlUsS HE
oOnajaeT BbIpa3UTEIBLHOM (YHKIMEH, a CKOpee Mpu3BaHA NPUBJICYb BHUMAHHE
peuunueHTa cooOuieHus. YacTOTHOCTh TaKUX E€IUHMI] B AHTJIMHCKOM SI3bIKE
SBJIIETCS €0 CeU(pUIECKON YepTOM.

ACCOHAHC — TIOBTOPEHHE YAAPHBIX IJIaCHBIX BHYTPU CTPOKH Win (pasbl, a
Takke B cocelHux cioBax. Kak ormeuaercs B OkcdopackoM cioBape
autepatypHbix TepmuboB: «In English it has been an optional poetic device used
within and between lines of verse for emphasis or musical effect» [16, ¢20]. K
ACCOHAHCY PEAKO MPHOEralT HAMEPEHHO, W TOpa3/i0 4Yalle MOXHO BCTPETHUTH
AJUIUTEPALIMIO B MPOU3BEIACHUAX, HAIMCAHHBIX HA aHTJIMHCKOM SI3BIKE.

3ByKONMUCh —  COOTBETCTBHME  3BYKOBOM  cocTaBiswomied  ¢dpasbl
n3o0pakaeMoi, T.€. IMEPBOM, JCHOTATUBHOM YacCTH COOOIICHHUS, B TO BpeMs Kak
WHCTPYMEHTOBKA CBSI3aHAa C KOHHOTATUBHOW €ro 4acteio [2, C. 147]. [loBTOpenue
OTPENICICHHBIX 3BYKOB MOXET CO3/1aBaTh KejaeMbli 3(PQEeKT: MOBTOpPEHUE
CBUCTAIIMX HABOJAWT HA MBICIU 00 OMABIIUX OCCHHHX JIUCTBSAX, NIyPIIAIIAX
CTpaHUIlaX KHUTH, MHOXXECTBEHHOE YNOTpeOsjeHue OYKBBI «p» — O pBIKE
YKUBOTHBIX, MOTOpA, KAKOM-TO arpeCCUBHOM Ipolecce (BOWHE, Ipake) U T.I.

YacTHBIM cily4aeM 3BYKOIHCH SIBJISIETCS OHOMaTtomnes. [log »TuM TepMuHOM
MOHUMAETCS 3BYKOIOJIpaXkaHne, UCIOJIb30BaHUE CJIOB, 3BYYaHHUE KOTOPBHIX UMEET

CXO0ACTBO C H306pa)KaeMBIM UMK SABJIICHUCM MWK IIPCAMCTOM. HaanMep,
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nojipakanue 3Bykam peuu (to babble — 6onrtaTs, to chirp — meberars, to flow —
Tedb, t0 rumble — rpomMbIXaTh).

[Io muenutro MW. P. ['asbriepuHa, CylmiecTBYIOT JBa BHJA OHOMATOIIEHU:
npsaMoil  (MoApa’kaHWe NPUPOJHBIM 3BYKaM) W KOCBEHHBIA (coueTaHue
OJIM3KOPACTIONOKEHHBIX 3BYKOB, KOTOPBIE PHUCYIOT B BOOOpPaKCHUM YHUTATEINS
omnpeaeiacHHyl0 Kaptuny) [5, €.124-125]. Huorma BbIpa3sUTEIbHBIH 3PQEeKT
CO37aeTCs TOCPEJACTBOM MHOTOKPATHOTO TIOBTOPEHHUS CJIOB, HM3HA4YalbHO HE
UMEIOIINUX TMO3TUYECKOTO 3HayeHus. Takum 00pa3oM JOCTUraeTcs WMUTAIUs
3ByKa. DTUM IPHEMOM MOJb3yeTcs, B dacTHocTH, . A.Ilo: «Silver bells... how
they tinkle, tinkle, tinkle...» («The Bells»).

Takum o00pa3oMm, MOXHO cJlieJlaTh BBIBOJ, YTO HMMEHHO (hoHeTHyYecKue
CTIUINCTHYECKHE  TPUEMBI  SBIAIOTCS  TJAaBHBIM  CIIOCOOOM  mepenadu

MY3BIKAJIBHOCTHU B XYIOKCCTBCHHOM TCKCTC.

2.3 Cnioco0bI mepegaun My3bIKaJIbHOTO 3(p(peKkTa B epeBoie HA MpUMepe

oTpbIBKa 3 pomaHa «Naming the Bones»

[TepeBon Xy/10KECTBEHHBIX MTPOU3BEACHUN MOXHO CPABHUTH C UCKYCCTBOM,
3a/laueil KOTOpOro sBJsieTCs He OyKBaJbHAs Tepenada TeKCTa, a HeYTO OoJbIiee.
CnoXHOCTh TEpeBOJla XYAOXKECTBEHHBIX TEKCTOB OOBSCHSIETCS HAIUYUEM
OCOOCHHOCTEM BOCIPUSATHUS MUpPA HOCUTEISIMU TOTO WJIM MHOTO $3bIKA, a TaKkKe
pasznu4reM KyJIbTyp, K KOTOPBIM MIPUHAJIEKAT SI3bIKU MepeBoja u opuruHaia. [lo
ATOM MPUYUHE JOCIOBHBIA MEPEBOJ] 3a4aCTyI0 MPOCTO HE CIMOCOOEH MepeaaTh BCIO
TIIyOMHY XyI0KECTBEHHOTO Tipou3BeieHus [15, ¢.69].

PaccmotpuM Ha mpumepax u3 oTpbiBKa pomana «Naming the Bonesy, kak
MPOSIBIIIIOTCS M MOTYT OBITh TEPEBEICHBbI CTUJIUCTHUUYECKHE CIOCOOBI IMepenaydn
ACTETUYECKO-MY3BIKAIBHOTO (D PeKTa.

He Bo3MOxHO HE OTMETUTH JIF000BH JIyn3bl Yo K 3ByYHBIM COYETAHUSIM
uMeH U pamuuii. Tak Kak UMeHa COOCTBEHHBIEC C aHTJIMICKOTO SI3bIKa Yallle BCETO

MPUHATO TIEPEBOJIUTH TPAHCKPHUIIIIMEH, TO MpoOJieM C Tepenayeil mX 3BYKOBOTO
16



cBocoOpa3usi W CBS3M C XapaKTepOM Teposi OOBIYHO HE OBIBACT, 3a PEAKUMU
WCKITFOUCHUSMH.

WNms rmaBHOro reposs Mioppes Yorcona (Murray Watson) comepsxut
TATY4yI0 U, COHOpHBIE M ® N, coderaHue W 1 a B [Wptsn]. 3To MHOTOE MOXKET
CKa3aTh O repoe. OH MSTKUW, BO3MOYKHO, HEYBEPEHHBII YEJIOBEK, KaK Mbl TIOTOM
y3HaeM M3 pOMaHa, JOOUT JIUTEepaTypy U OCOOeHHO mo33uto. OH sBIseTCA
npodeccopom Ha kKadeape nuteparypbl. [locTossHHO mpeObIBaeT B pa3iyMbsX.
Taxke ero ¢daMuius HalOMUHAET HamM O HeOe3bI3BECTHOM JokTope Barcone
(McTIONBE30BaHA TPAHCIUTEPAIINS, & HEe TPAHCKPHIIIIUS TIPH TTEPEBOJIC).

Jpyras repounst Kpeccunma Pu3 (Cressida Reeves). AccoHaHC TIacHBIX
3BYKOB KpaTkoro [i] u momroro [i:], Hammuue cBHCTAmMX [S] u [Z]. 3Byuanme
dbaMmnM e CJerka rnoxoke Ha HEKO€ 3BYKOMOJpa)KaHHWe, MOJI00HO CO3BYYHOMY
cioBy cheer. J[lefictButrenbHo, Kpeccuaa okasbiBacTcs O4YEHb aKTHBHOWM,
KU3HEPATOCTHOHN JCBYIIKON, KaK OYATO HAJIMYKE 3BYyKa [1] 3aCTaBIIACT MOCTOSIHHO
paciuibiBathesi ee B yibiOke. C. B. BopoHuH omuchiBaeT 3BYK [i:], KaK BBICOKHI
(BBICOKOYACTOTHBIN) HEYIAP, T.€. «JJISALIEECs», KHEMTHOBEHHOE) CIUTHOE TOHOBOE
3By4YaHWe. 3BYKOM300pakKeHHE BBICOKMX TOHOBBIX HEYJapOB YacTO COBMAJAIOT C
HoJpaXkaHUeM MHCKY (HarpuMep, NTCHIIOB WK Mbliei) [4, ¢.49].

Archie Lunan — Apuu Jlynan. 3nech npumeuatenbia Gamuins. B oTpeiBke
poMaHa HEOJHOKPATHO YNOMHMHAJIACh JyHa («MOON»): 3HAaKoMmas B 3alUCHOU
KHWXKKe 110 uMeHn MyH, kapra Tapo, HaiiieHHas Mroppeem B Bemax Jlynana. To,
yTO (haMHJIMK TI03Ta PUPMYETCSI C ITUM CIIOBOM He citydailHo. Kak cuMBOJ Bcero
MHUCTHYECKOTO, CJIIOBO «MOON» XOpOIIO OIKCHIBAET CBSI3b ApUd C MHPOM
CTPaHHOTO ¥ TIOTYCTOPOHHETO: TAaWHCTBEHHAas KOHYMHA TI09Ta, MHOYECTBO
MPUYYJIUBBIX 3aIHCEH, OCTABIINXCS TIOCIIE €ro cMepTH, GoTorpaduu, Ha KOTOPBIX
OH TIBITAETCS Pa30pBaTh cede JTUIO.

Ectp Taxke Hekuit 10HOIIA, GUTYPUPOBABIINI B 3aMUCHBIX KHIDKKAX ApUu
Jlynana. On 3anucan kak «Bobby Boy» (nepeBon boiikuit booou). Mms ¢ sipko
BBIPOKEHHBIMU CIICTIJIEHHBIMHU aJUTUTEpaIiieil 1 aCCOHAHCOM, MMEIOIIEE CXOICTBO

C KOCBEHHOU oHOMaTomeel. B kauecTBe nHBapuaHTa cjioBa «BOy» ObLI0 BEIOpaHO
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cioBo «boiikuit» Ha OCHOBE CXOACTBa (POHETUUECKOW CTHIINCTUKU MPOU3BE/IEHA
JeKCUKO-Mopdoornyeckasi 3aMeHa. Takke MOXKHO MPEANOIOKHUTb, UYTO CIOBO
«Boy» He mpocTo Tak HamHMCAHO C 3arylaBHOM OYKBBI, 3TO, BEPOSATHEE BCETO,
IIPO3BUIIE, OTPAXkKAKOLIEe SIPKUE YepThl xapakTepa. [1o 3Toil npuurnHe ObLT BEIOpaH
MIPUBEIEHHBIN BApUAHT MIEPEBO/IA.

Jpyras BakHas XapaKTepUCTUKA (POHETHUECKOU CTUIIMCTUYECKON KAPTHUHBI
pOMaHa — pUTMHUKA. B 4aCTHOCTH MOBTOPHI CJIOB, MBICJICH.

Bo3pmem, Kk mpuMepy, UHTETPHUPOBAHHBIM OTPHIBOK MOBECTBOBaHUA. OH
M300pakaeT HEKM HAOPOCOK WM HEAONKUCAHHOE CTUXOTBOPEHUE (HET OKOHYAHUS
cTpod, IIOATOMY HEJIb35 HUAYETO CKa3aThb 0 pudme):

James Laing stepped out into an ordinary day.

Nothing could have prepared James for the. .

James Laing was an ordinary man who inhabited a... -

The creature stared down on James with its one ghastly fish eye. It winked.

[TepeBon:

Lrcetime JIptine npocHynca ympom Hudem He npumMeiamenbHo20 OHSL.

g?fC@lelC HUKAK He Mo2 Oblmb 20MOo8 K...

ﬂOfCeﬁMC JIine 6vin Huuem ne npumedamelbHblM 4€l106€KOM, IHCUBYUWUM 6...

Yyoosuwe ycmasunocy Ha J[cerimca c80UM YHCACHBIM PblObUM 2LA30M.
Ono mopeuyno.

Wms mepcoHaxa ¢ moBTopeHueM au(TOHTa [€1] HATOMHHAET AHTJIMHCKUM
BapuaHT MBanymkm Jlypadka, mpocroBaroro mnapHs. I[IpucyrcTtByer m npyrou
NoBTOp «Ordinary» — BBIOpaH BapHaHT MEPEBOAA «HHYEM HE MPUMEUYATCITHHBIN
— W3-3a COYETAEMOCTH dnHTeTa U ¢ «day», u ¢ «many, 6e3 morepu 0OPa3HOCTH.
Co3pmaeTcst onlyleHre HEKOW CKa304YHOCTH MPOUCXOASAIIETO, & TAKKE PYTUHHOCTH,
nepBble TPU CTPOKM HE JIOMHMCAaHbI, Kak OyATO IMociie HUX OyIeT J0jaroe
MoBecTBOBaHWe O ku3HM Jlkeimca. YerBepras CTpoka HapyLIAeT pPHUTM,
HallOMHUHAas pa3BA3KY B JKAHPE YXKACOB: KaXJ0€ MOCIEAYIOLIEE NMPEIIOKEHHUE B
YEeTBEPTOM CTPOKE KOpoue MpeAbIAYIIero, Kak OyATO y MepcoHa)ka MepexBaTHUIIO

JIBIXaHHE.
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Jlpyroii pUTMHUYECKHIA TOBTOP 3aMETEH B HEOOJBINNX SJUTMITHYCCKUX
MPEIIOKEHUSIX

No photograph, just the names, date and time. — Bbe3 ¢ororpaduu, ToJIbKO
MMEHA, JICHb U BPEMHI.

No date, no location, but gold. — Hu matel, Hu MecTa oTHpaBiIeHuUs, HO BCE
paBHO — Kakasi Haxo/Kal

W mpocTo 0 HOCIIOKHBIC CI0Ba B HEOOIbINe (Ppasbl, CyKaITUE IS
TOr0 UMUTAIIUU CIIMCKA:

Danny — J[ounu

Denny — Jlennu

Bobby Boy — boiikuii 5o66u

Ruby! — Pyou!

JlelicTBME JAHHOTO OTPBIBKA pPOMaHa IPOUCXOAUT BO BpeMs IOHUCKA
JIOKYMEHTOB B BEIIaX IOKOWHOrO I03Ta, KOTOpble MOTJu Obl OKa3aTbCs
MOJIC3HBIMU JIJIs1 UcclieoBanusl. Takoi criocod MOBTOpa U YJICHEHUS MPEJIOKEHUN
XapakTepeH [JIsi MbICIEH YEeIOBEKa, COCPENOTOYEHHO HIIYIIET0 YTO-TO WIH
COBEPIIAIOIIETO IPYTrO€ MOHOTOHHOE JICHCTBUE.

[Ipumepom pudMmMbl MOKHO CUMTATh CTUXOTBOPEHHE, HAMKMCAHHOE B OJHY
CTPOKY, 0€3 JeIeHusI Ha CTPOQBI:

Diana huntress, Persephone hidden, names can bless or curse unbidden.

XKenckas (c ymapeHMeM Ha TPEANOCICAHHUIN CIIOT) MepeKkpecTHas pudma
huntress — bless, hidden — unbidden. ITepenats ¢€ TouHO ¢ cOXpaHEeHHEM pa3Mepa
HE MOJIYYUTCS U3-32 PA3HUIIBI MEXK]y ITOATUKON PYCCKOTO U aHTJIMHUCKOTO si3bIKa. B
BapuaHTE NIEPEeBO/1a ObLIT UCTIOJIB30BAH SIMO.

Oxoturcs B nmyrax /nana,

B tensix tautcs [lepcedona,

Mory cHuckars st 6J1aroaTh,

Nnb umst MHE IPOKJIATHEM Oy1eT?

Ecte 1 B OTpBIBKE NpuUMEphl OHOMATOIEH, TMOJApakaHue (HOHETHIECKOM

CTPYKTYpPBHI CJI0BA HEKOMY 3BYKY WJIU SBJICHUIO.
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The screech of the bagpipes cut in and out of the traffic sounds; the grumble

of car engines, the low diesel growl of taxis and unoiled shriek of bus brakes.

Bu3sr BoabIHKY OBLT TO U ACJI0 CIbIICH CPCAU 3BYKOB YIIMYHOT'O ABHUIKCHUA:

BOpYaJIxd ABUTATCIIM MallHWH, INIYXO0 TYACIHW TaKCH, CKPHIICIIN HCECMA3aHHLIC

TOpPMO3a aBTOOYCOB.

Screech — kpuk. BapuanT nepeBoma NpuHOIMIKEH 10 3BYYaHHIO K CIIOBY
opuruHana. Grumble — Bopuanm, low diesel growl — rmyxo rymemu, shriek —
ckpunienii. He cMoTps Ha MOpPQOJIOTHYECKYI0 3aMeHy (CYIIeCTBUTEIbLHOE
3aMEHEHO TIJarojioM) BCE BapUaHTHl MEPEBOJA TAKXKE SBISIOTCS OHOMATOIEECH.

B cnenytomem npumepe U3 OTphIBKA poOMaHa MpeCTaBiICHa aJlTUTEpaIus.
Mp1 npuBeiéM U criocod e€ nepenadyu mpu nepesojie. B aToM npeioxkeHnu 3ByKu
[s], [p] u [t], BeposTHO, TOMOTAIOT CO31aTh OOpPa3 HEONMPSATHOW TOJIBI BO BpeMs
TOPOJICKOTO TMpa3/IHUKa, MIypHIANIMX MOJOIIB IO MOCTOBOM. B pycckom mepeBojie
yHnoTpeOsIroTes 3BykH [c], [1] u [T].

He sidestepped the spit-spattled Heart of Midlothian. — On orcrynmn B
CTOpPOHY OT ILTIOIOIIEro paHaTa IMHOYprckoro kiryoa «Xapt o Muanotuan».

Takum 00pa3oM, MOXKHO CHAENAaTh BBIBOJ, YTO CPEACTBA BBIPAKCHUS
MEJIOJIMYHOCTH B XYJI0)KECTBEHHOM MP03€ pa3HOOOPa3Hbl B CBOUX MPOSBICHUAX U
BapuaHTax IepeBoja. B mape sA3bIKOB aHTJUMCKUA — PYCCKUM CYIIECTBYIOT
WHCTPYMEHTHI JJI TIEpeladyd MY3BIKATBHOTO JCTETHYECKOTO 3 deKTa, KOTOphIe
MO>XHO MPUMEHUTH B MPAKTUYECKOM TMEPEBOJIE C MUHUMAJIBHOW MOTEpPE CMBICIA

TCKCTAa OpUIrKMHala.

BoiBoabl o riase 2

beimo ompeneneHo, 4To MY3BIKATBHBIA A()QPEKT SBISIETCS PE3yIbTATOM
CyOBEKTUBHOTO BOCIIPUATHUS PEIUIUEHTOM TEKCTa KOMIUIEKCAa (DOHETHYECKUX
CTWJINCTUYECKUX IPUEMOB. Y 4YHUTATENs] BO3HUKAIOT YCTOMYMBBIE aACCOLMALAU
MEXIY ONUCAHUSIMU B JIMTEPATYPHOM TEKCT€ W HEKUMU aKyCTHYECKUMHU
ABJICHUSIMU, HAITPUMED, IIEJIECTOM JIUCTHEB WIIM KPUKOM KHUBOTHOTO.
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['maBHBII ~ MHCTPYMEHT TMpU  CO3AAHMM  MY3BIKaIbHOTO  3(deKTa,
doneTnyeckue CTUJIIMCTUYECKHUE CpeAcCTBa, M3y4aer JVCLATUIMHA
(¢poHOCTHIIMCTHKA U €€ HANpaBJICHUE, 3aHUMAIOIICECS UCCIEAOBAHUEM >KAHPOB
KHIDKHOU peun u donpkiopa. Jlioboe XyaoxkecTBEeHHOE MPOU3BEACHHE 00agacT
€IUHCTBOM 3BYKOBOM IOCJIENOBATENBHOCTH, NPOCOAUYECKUX DJIEMEHTOB U
KOHTEKCTa, 0€3 KOTOpOoro TepBbI€ JBa 3JeMEHTa He o0sananu Obl kelaeMoi
CHJION BO3JEWCTBUS Ha uuTaTend. Jpyrumu cioBamu, ¢opma 0e3 coaepkaHus HE
HECET CMBICIIOBOW HArPy3KH.

Bpiaenstorca 3CTETUYECKHM HEUTPAIBHBIE M OICTETHYECKH JI€MCTBEHHBIC
dboHeTHUECKHME  CpPEACTBA B CTUJIUMCTUKE.  OCTETHUYECKU  JICMCTBEHHBIC
(doHeTUYECKHE CPEACTBA — JHOOBIE CPEACTBA, BBIIEISIOUIMECS B MACCUBE TEKCTA U
MIPUIAIOIINAE EMY BBIPA3UTEIBLHOCTD.

Cpenu Hambosee 3HAYUMBIX CPEICTB (POHETUUECKOW CTHIIMCTUKUA MOKHO
BBIJICTIUTD CIIEAYIOLIHUE!

® pUTM;

e pudma;

® aJIMTEpanus;

® ACCOHAHC;

e 3pykonuch. (M dYacTHBIA ciy4yail 3BYKOIHCH — 3BYKOIOJpayKaHHE, WIIN

OHOMATOIIes.)

B 3axirounTenbHON YacTh BTOPOM TJIaBbl B UCXOJHOM TEKCTE MHOIO OBLIH
HalJIeHbl TPUMEPHI BBILICYTOMSIHYTHIX (DOHETUYECKUX CTUIMCTUYECKUX CPEICTB,
IPOBEJCH MX aHAIW3 M CpPaBHEHUE C TEKCTOM IepeBoja. B BBHIOpaHHOM MHOMO
OTPBIBKE MpPeo0sIajaloT PUTMHUYECKHE MOBTOPHI OTAEIBHBIX 00pa3oB, CIOB U
CJIOBOCOYETaHH, a TaKXe COYETaHUE CJI0’KHOCOYMHEHHBIX "
CJIO)KHOIIOJYUHEHHBIX NPEMIOKEHUA C NPOCTBIMH, HMHOTAA JJUIMNTHYECKUMH,
MPEIIOKEHUSIMU. TaKke NPUCYTCTBYIOT CTHIIMCTUYECKH OKPALIEHHBIE ITAPbl UMEH
U (paMuIMii, YTO MPHUAAET TeposiM CBOM HEMOBTOPUMBINA Xapakrep. Berpeuarorcs
OpUMEpPhl OHOMATOIEN U 3BYKOMHCH. MOXKHO CHenaTh BBIBOJ, YTO BBIOPAHHBIN

OTPBIBOK U300MIIyeT CIOcCO0aMHM Mepeadun My3bIKaabHOTo ddekTa.
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I'naBa 3. KommeHTHpOBaHHBIN NepeBo] OTphIBKAa pomana «Naming the

Bones»

3.1 IlepeBoa TeKCTA ¢ KOMMEHTAPUSIMH

Tekcrt OpuUrruHajia

ITepeBon

[lepeBogueckuii

KOMMCHTAapHs

Naming the Bones.

Hapexkas xoctu.

Murray Watson (1)
slit the seal on (2) the
cardboard box in front
of him and started to
the

sort  through

remnants of a life (5).

Mioppeii Yorcon (1) cpesan

neyatb ¢ (2) KapTOHHOM

KopoOku,  crosimei  (3)
nepen  HUM, U CcTal
nepeoupathb TO, 4YTO

O0CTAJIOCH OT YYKOH KU3HU

(5).

(1) Tpauckpumnims.
(2) Jlekcuueckas
3aMeHa.

(3) Jlexcuueckoe
no0aBJIeHHUE.

(4) OmnmcatenbHbIH

HIepeBO/I.

He lifted (5) a handful

(6)
carefully splayed them

of papers and
across the desk. Pages
of foolscap (7), blue-
tinted writing paper,
leaves torn from school
jotters (8), stationery
printed with  the
address of a London

hotel (9). (10)

On B35 (5) mauky JHCTOB
(6) u akKypaTHO Ppa3IOKHUII
UX Ha cTojic: 00bIYHYIO (7) U
CHUHIOIO TMHCUYyl0 Oymary,
CTpaHUIIbI, BBIPBAaHHBIC U3
IIKOJIBHBIX 0JJOKHOTOB (8),
¢pupmeHHbIli OJAHK JJ4
3aMEeTOK U3 JIOHAOHCKOM

rocrurunsi (9). (10)

(5) Jekcuxo-
CEeMaHTHYECKas 3aMeHa.
(6) Jlexcuueckas
3aMeHa.

(7) Dxcrmkanms
apxam3ma.

(8) CunoHUMHYHAsSK
3aMeHa.

(9) OnmnucarenbHbIHA
NIePEBO/I, HJUTHUIICHUC.
(10) O6beauHeHNUE

MPEIJIOKEHHUM.

Some of it (11) was

covered in close-

Onnu (11) ObUTH TIOKPBITHI

yoopuCcTHIM MOYEePKOM

(11) Jlexcuueckas

3aMcCHa.
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packed handwriting
(12), like a convict’s
Others

were bare (14) save

letters home.

for (15) a few words or
phrases. (16)

(12),

3aKJIIIOYCHHOTI'O

KaK HCHMO
JIOMOM,
JpyTUe K€ — MPAKTHYECKH
(13) mycreimm (14), ¢ (15)

napo¥ ciioB wim ¢pa3s. (16)

(12) Jlekcuxko-
rpaMMaTHyecKast
3aMeHa.

(13) JIekcuueckoe
100aBJICHHE.

(14) Jlekcuxo-
CEeMaHTHYECKas 3aMeHa.
(15) AaToHMMUYCCKUI
TIEPEBO/I.

(16) O0beuHEHNUE

MIPEUIOKEHUM.
James Laing (17) | Aorceitme  JDiine (17) | (17) Tpaunckpumms.
stepped out into (18) | npocuynca  ympom  (18) | (18) Jlexcuxo-
an ordinary (19) day. Huuem He | TpaMMaTH4ecKas
npumeuameibHo2o (19) | 3amena.
OH3l. (19) KonrekcryanbHas
3aMeHa.
Nothing could have | [orceiimc nuxax ne moz | (20) LenoctHoe
prepared James for | 6bims zomoe k...(20) npeoOpa3oBaHue,

the. .(20)

ONMYIICHUC apPTUKIIA.

James Laing was an

Jrcetime Jlztine Ovln Huuem

(21) Onymienue

ordinary man who | ne npuMeyamenbHbiM | apTUKIIA.
inhabited a(21)... Ye108EKOM, IHCUBYUUM 6 ...
The creature (22) | Ypoosuwe (22) ycmasunocey | (22) CHHOHUMUYHAS

stared down (23) on
James with its one
ghastly fish eye. It

winked.

Ha IDicetimca c8OUM
VIHCACHBIM  PLIOLUM  2TIA3OM.

OHo mopenyno.

3aMCHa.

(23) Onymienue.
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Murray laughed (24), a | Cmex (24) Mioppes, | (24) Mopdonoruuecka

sudden bark (25) in | moxo:kmii HA JIaii, | s 3aMeHa.

the empty room. pasmaics, B tummHe (25) | (25) LlenoctHoe
MyCTOI KOMHATHI. npeoOpa3oBaHue.

Christ, it had better | O boxe, xorb 061 gaabme | (26) LlenoctHoe

get more interesting | 6b10 WHTepecHee (26), a | mpeoOpa3oBaHHE.

(26) than this (27) or

he was in trouble. (28)

He TO /JeJI0 IJ10X0. (28)

(27) Onymenwue.
(28) LlenoctHoe

npeoOpa3oBaHuUE.

He reached (29) into
the pile and slid out
(30) a page at random.

On 3amyctua (29) pyky B
Bopox Oymar (30) u BbIOpa

(31) muctok Hayra.

(29) CmeiciioBoe
pa3BUTHE.

(30) JIexcuueckoe
no0aBJieHHUE.

(31) Jlexcuko-

CECMaHTHUYCCKadA 3aMCHa.

It was a picture, a naive
drawing done in green
felt-tip of a woman
with a triangular dress
for a body (32). Her
stick arms were (33)
long and snaking (34).
(35)

D10 okazancsi Oe3bICKYCHBIH
PUCYHOK KECHILUHBI,
BBITIOJTHEHHBIN 3eTICHBIM
dbomacTepoM. BMECTO TeJja
(32) y Hee Obulo TUIATHE
TPEYTOJIBHUKOM, a JTMHHBIC
PYKH-TIAJIOUKH HM3BUBAJINCH

(33) croBHO 3Men(34). (35)

(32) AHTOHUMHYECKHIA
HIePEBO/I.

(33) JIekcuxo-
CEMaHTHYECKas 3aMeHa.
(34) Jlexcuko-
Mopdonoruueckas
3aMeHa.

(35) O0benuHEeHNE

[IPEUI0KEHUM.

They waved up (36)
into a sky strewn with
sharp-angled stars; the
left

corner presided

Ona BoO37€BajNa (8o30ena)
(36) ux x HEOy, yCHITAHHOMY
OCTPOKOHCUHBIMH 3BE3/IaMHU.

(37) B neBom yrity pucyHKa

(36) CmeicioBoe
pa3BHTHE.
(37) YUnenenwue

MPEITIOKEHHUS.
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over by a pipe-
smoking (39) crescent
moon, the right by a
broadly smiling (40)

sun.

(38)

YKyTaHHblii abIMKO# (39)

BO3BBIIIIAJICA

MCCil, B IIPpaBOM — HIMPOKO

yabsioanocsk (40) conHie.

(38) Jlekcuueckoe
no0aBJIeHHUE.

(39) CmbicioBoe
pa3BUTHE.

(40) Mopdoitornuecka

s 3aMCHa.

No signature.

[Toamucu He ObBLITO.

It was (41) crap (42),
the kind of doodle that
deserved (43) to be
crumpled into a ball
(44) and fired into the
bin.

VikacHas JenieBKa

(42),
TaKyl Ma3Hio Bmopy (43)
CKOMKaTb W  CK€Yb B

MYCOPHOM Bepe.

(41) Dnmuncuc.

(42) Jlexcuueckast
3aMCHa.

(43) Jlexcuko-
CEMaHTHYECKasl 3aMEHa.

(44) Onymenwue.

But if it had been
deliberately kept (45),
it was a moment (46),

a clue to a life.

Ho ecnu pucyHOK mMmodemy-
To Oeperym (45), 3HaAYUT OH
XpaHHUT BOCIIOMHHAHHE

(46), pasraaky KU3HH.

(45) Jlexcuko-
MopQoJioruyeckas
3aMeHa.

(46) LlenoctHoe

npeoOpa3oBaHuUE.

He (47) reached back
(48) into the box and
pulled
bundle  of

looking

out another
papers,
(50)

something

for
notebooks,
substantial, not
wanting (52) to save
the best till last (53),
though he had time to

be patient (54).

BuoBr  Mioppeii  (47)
norsinyjcs (48) k xopoOke
U JIOCTall elie OJHY OXaIlKy
oymar. (49) Ero wneabio
oblin (50) OJIOKHOTHI, YTO-
to cymecrBenHoe. (51) On
He xortea (52) ocraBiasiTh
ayumee Ha gecepr (53),
BIIPOYEM, Y Hero ObLIO emie
MHOTO BpEMEHHM B 3amace

(54).

(47) Jexcuueckas
3aMeHa BO H30eKaHHE
MOBTOPA.

(48) Jlexcuko-
Mopdonoruueckas
3aMeHa C
MEPECTAHOBKOM.

(49) Ynenenue
TIPETIOKCHHSL.

(50) Jlekcuxko-

rpaMmMaTu4dcCKasid
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3aMeHa.
(51) Ynenenwue
TIPETIOKCHISL.
(52) JIekcuueckoe
noOaBiieHHE TUTS
COOTBETCTBUSI HOpMam
[15; mopdonornueckas
3aMeHa.

(53) LenoctHoe
npeoOpa3oBaHue,
KOMIICHCAITHSI.

(54) LenoctHoe

npeoOpa3oBaHuUe.

Pages of figures and
subtractions,
owed (56), rent due

money

(57), monies promised

CTpaHI/I]_IBI, HCIIHCAHHBIC
(55)

BBIYHMCJIICHHUSAMU,

uudpamu,
J0JITOBBIE

pacnucku (56), cuera Ha

(55) loGaBnenue.
(56) Konkperusarusi.
(57) LenoctHoe

npeoOpa3oBaHue.

(58). omanary apenanl (57) wu | (58) Jlekcuueckoe
HATIOMUHAHUS 00 | noGaBieHue.
oOeLIaHHBIX KOMY-TO
nenbrax (58).

A trio (59) of Tarot | Tpm xapter (59) Tapo. | (59) Mopdomnoruuecka

cards; the Fool poised | Iy, oecrieyHo | s 3aMeHa "

(60) jauntily on the | 6amancupyrommii (60) nHa | goGaBieHue.

edge of a precipice, | kpato obpsiBa. (61) Cmepts, | (60) Mopdonornuecka

Death triumphant (62) | Bepxom Ha KOHE, | S 3aMeHa.

on horseback, skull | Top:xkecTByrOIIE (62) | (61) Ynenenue Ha

face (63) grinning (64) | ckanutest  (64)  W3-TOA | TPEATIOKCHHS.

behind his visor, the

3abpaina muiema (65). U (66)

(62) IepecranoBka,

26




Moon a pale beauty
dressed in  white
leading (68) a two-
headed hound on a

silver leash.

omemnass kpacaBuna JlyHa,
obnauenHas Bo Bee (67)
Oemoe, 3a Held muer (68)
JIBYTJIABBII ec Ha

cepeOpstHOI 11enu.

Mopdostoruueckas
3aMeHa.

(63) Onymienue.
(64) Jlexcuueckas
3aMeHa.

(65) JIekcuueckoe
no0aBJieHHE.

(66) JIekcuueckoe
no0aBJeHUE.

(67) JIekcuueckoe
no0aBJeHUE.

(68) CmpiciioBoC

pa3BUTHE.

A napkin from a café
printed (69) pink on
white Aida’s (70), a
faint stain  slopped
across its edge (72) —
(73)

served in a glass cup.

frothy coffee

Candetka u3 xade, po30BbIM
Ha OcioM Hame4yaTaHo (69)
«Y Augbi» (70). (71) Ha
(72)

BBILIBETIIIEE MATHO OT KOe ¢

Hell 0oJIb1IOE
neHHoW wmanoukoii (73),
MOJAHHOTO B CTCKJISTHHOM

CTaKaHC.

(69) ITepecranoBka.
(70) JIekcuueckoe
JIOTIOJTHCHHE,

TIOIX O ISIIITM o
KOHTEKCTY CJIOBOM JIJIsI
COOTBETCTBUSI HOpPMaM
11;
TPAHCKPHIILIHS.

(71) Ynenenwue
TPEIIOKCHUSL.

(72) T'enepanuzanmus,
IIEPECTAHOBKA MOPSIKA

CJIOB.

(73) DxcrMKanus.

A newspaper cutting of

a smiling yet serious

Bripeska u3 raszersi: Ha HeH

MY:KYMHA CO CIepPKAHHOH

(74) OnucarenbHbINA

HIepeBO/I.
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man (74) running a
comb (76) through his
side parting (77); the
same man, billiard-ball
smooth and miserable
on his hirsute

double’s left side(78).

yabiokoit (74). (75) Omn
pacuecbiBaeT BoJochl (76),
yJI0KeHHbIe B NMPUYECKY C
KOCBhIM mpobopom (77); ToT
KEe MY)KYWHA, TIIAJKUH Kak
OMITBSIPAHBIN map, c
PeAKHMHU BOJIOCHKAMHU
BMECTO HEKOrJa NbIIIHOH

meBeaopsI (78).

(75) Ynenenue
TPE/TIOKCHUSL.

(76) I'enepanuzarusi.
(77) OnucaTenbHBIH
HIePEBO/I.

(78) CmbicioBoe

pa3BUTHE.

Are you worried about

hair loss?

Bac 6ecnokoum evinaoenue

gonoc?

The

baldness

solution to
(80)
carelessly cut through
(81) and (82) on the

other side a listing for a

Paccka3s (79) o cpeactse ot
(80)

O0TCECUYCH

BbINIAJCHUSA B0JIOC

ObL1  OecmedHo
Ho:xxHunamMu (81), omHako

(82) Ha oOpaTHOW CTOpOHE

(79) Jlexcuueckoe
no0aBIieHHUE.

(80) CmbiciioBOE
pa3BUTHE.

(81) Konkpetuzariusl.

happening in  the | Haxomuics crucok | (82) Jlexcuueckas
Grassmarket. yuyacTHUKOB (83) Hekoro | 3ameHa.
coObiThs, mpoxoauBmero | (83) Jlekcuueckoe
(84) B I'paccmapkere. no0aBJICHHE.
(84) Jlexcuueckoe
no0aBJieHUE.
No (85) photograph, | bes (85)  dotorpaduu, | (85) Jlekcuko-
just the names, date and | Tonbko uMeHa, JAeHb U | MopdooruuecKas
time. BpeMsI. 3aMeHa.
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Archie Lunan, Bobby
Robb and Christie
Graves (86), 7.30pm on
Sunday 25th September
at The Last Drop (87).

Apuu Jlynan, bo6ou Poo6o u
Kpucmu I'piiec (86), 6 7:30
geuepa 8  BOCKpeceHbe,
NAMHAOYAmMo20 ceHmsaops 6

«Ilocneoneii kanae» (87).

(86) Tpauckpurmusi.
(87) LlemocTtHoe

npeoOpa3oBaHue.

Then Murray struck
gold (88), an old red
corduroy (91) address
book held together by
a withered elastic
band (92) and cramped

with script.

Caenywmasn HAXO0JKAa
Miwoppest oKa3ajaach
HACTOSIIIeH «30J10TOH
xumimoi»  (88). (89) Dro
obia  (90) wucnempéHHas

3allUCSIMM  cTapas ajpecHast
KHIKKA c KPACHBIM
BEJIbBETOBBIM MEPEIIeTOM
(91), ene nep:kaBIasicsi Ha

TecbMe ¢ pe3sumHkoi (93).

(93)

(88) CmpicioBoe
pa3BUTHE.

(89) Unenenue
TPE/IOKCHUSL.

(90) HJoOamnenre

(91) OnucarenbHbIH
IepeBo/I,
CHHOHMMHYHAs 3aMcHa,
NIePECTaHOBKA.

(92) AHTOHUMHYECKHIA
HIEPEBO/I.

(93) ITepecranoBka.

A diary would have
been better (94), but
Archie wasn’t (95) the
diary-keeping  kind
(95).

Koneuno,  1OHEBHUK  OBbI
okazaiicsi moJie3Hee (94), Ho
Apun obL1 He H3 Tex (95),

KTO0 Bejer qJHeBHUKH (96).

(94) KonTekcryanbHas
3aMeHa.

(95) HoOasnenre

(96) CmpbiciioBOC

pa3BUTHE.

Murray opened (97)
the book and flicked
through its pages.

Miroppeit Oerio mpoJsmcTan

CTpaHUIbl KHUKXKH.

(97) Onymienue

Initials, nicknames,

first names or

surnames, no one was

Muunmanel, MPO3BUIIIA,
uMeHa  wiu  GdaMuium,
KaKIbIN YAOCTOMJICH

(98) AuToHMMUYECKUI

NIEPEBO/I.

29




awarded both (98). TOJbLKO 4Yero-To OJHOI0
(98).
Danny Jonnu (99) Tpauckpurmms.
Denny Jlennu
Bobby Boy boiixut bobou
Ruby!(99) Pyou!(99)

| thought | saw you
walking (100) by the

Kaowcemces, s 6uoen mebsa na

bepezy 60 epemsa RpPOZYIKu

Jlekcuko-

(100)

Mopdonoruueckas

shore (100) 3aMeHa U J00aBIICHHE.
Lists of names with the | Cimcok UMEH c| (101) KonTekcrya
odd phrase (101) | npu4yAIUBBIMU JHHBIA CHHOHUM,

scribbled underneath.

xomMmenTapusivu (101) nox

HU3MCHCHHUC KaTCropuun

HHUMH. qrcia TSt
COOTBETCTBUSI HOpPMaM
I14.
There was no attemptat | Ix ngaxke He mnwitanuch | (102) OmnucarensH
alphabetization (102). |3anmcate B  an(aBUTHOM | bIi IEPEBOI.

nopsiake (102).

He (103) was getting
glimpses
(104), a shambles of a
(105) life, but it had
produced more (106)

already

than most of the men
that went sober (107)
to their desks at nine

every morning.

Mioppeii (103) yxe wmor
YBHIETb YTO-TO KPAeUIKOM
raaza (104), pyunsl 4eii-To
(105) Ho

KU3HH. ITOT

YeJI0BeK padoTan
miaoxorBopHee (106), yem
060 u3 TeX
Tpe3BeHHukoB (107), wuro
OPUXOAAT KaXKIbli J€Hb Ha

paboTy B AEBATH yTpa.

(103) Jlexcuuecka
s 3aMeHa BO M30exaHue
MIOBTOPA.

(104) DKCIUIUKAILL
usl.

(105) Jlekcuuecka
s 3aMeHa.

(106) CMBbICIIOBOE
pa3BUTHE.

(107) [lemocTHOE
npeodpa3oBaHue.
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Ramie Pomu (108) Tpauckpun

Moon Myn LU

Jessa* * *(108) Jorcecca™ *(108)

Diana (109) the | Oxomumcs 6 necax /Quana | (109) Tpauckpun

huntress, Persephone | (109), 6 mensx maumcs | UL

(110) hidden (111), | Ilepcepona (110),mo2y | (110) Tpanckpun

names can bless or | cuuckams s O1aco0amo, une | WAL

curse unbidden(112). umss  mHe  npoxasmeem | (111) [lepecranoB

byoem? Ka, MeTadopu3arus.

(112) no0aBiieHHAE

Murray (113) would | Emy (113) onpenencuuo | (113) Jlexcuiecka

have liked photographs.

IIOHPABUJINCH OBl CHUMKH.

s 3aM€Ha BO M30eKaHue

HIOBTOPA.

He’d seen some | OH yxe Buaen Hekotopsie | (114) JloGaBneHue

already, of course. n3 Hux (114), KoHeuHO XKe.

The orange-tinted | Bor (115) mnopbikeBmas | (115) Jlexcuuecko

(116) close-up  of | (116) dororpadus Apum | e goOaBiICHHE.

Archie (117) that | (117) xpymabeiM tuianom. | (116) Konkpernza

showed him thin and | (118) Xynoii, ¢ | 1mus.

bestraggled (119), | oayxnaromum  B3rasgom | (117) Tpauckpu

something like an | (119), oH 4eM-TO HAIIOMUHAN | IIMSL.

unhinged Jesus (120), | o6e3ymeBuiero, cusitoro ¢ | (118) UneHnenue

his hands knuckled | pacnsituss Xpucra (120). | mpennoxxeHus.

(122) threateningly | (121) On  yrpoxaromee | (119) DKCILTHKAI

around his features | ooxBaTHiI M CXKaJ pyKamu | Wi

(123), as if preparing to | (122) mumo (123), kak oyaro | (120) DKCIUTUKAIT

tear the face from his | cobupancst compate ¢ Hero | us,  MeTadopHU3aIHs,

head. KOXY. KOMITCHCAIIUS C
BBIOOpOM Oonee
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IIO3TUYHOT'O BApHUAHTA.

(121) Unenenne
TIPE/IOKCHUSL.
(122) OmnucarensH
bIN TIEPEBOJ.
(123) I'enepanmsa
1ML,

It was all art and | 3ro BCETO aume | (124) Kommencary

shadows. (124)

nocraHoBka. (124)

ust. OTChUIKA K nInuome

«smoke and mirrors».

The other snaps came | [Ipyrue cuumku Obiin u3 | (125) Tpanckpun

from a Glasgow Herald | «I'mazro Tepaaba» (125), | nws.

(125) feature on |u3 ouepka, mocesnieHHOTO | (126) [{enocTHOE

Professor James’s | rpymnme npodeccopa | mpeoOpazoBaHUE.

group (126) that | Jxkeiimca  (126).  (127) | (127) YneHeHue

Murray had managed to | Mioppero ynajioch J00BITh | THPEIIOKEHHUS.

pull from the | ux (128) B razernom apxuse. | (128) JloGaBneHwue

newspaper’s archive. JUISt COOTBETCTBHUS
HopMmawm IS

Archie always in the |Ha »rux dororpadpusax | (129) Jlexcudecko

background caught ina | (129) Apuu Bcerma Ha | e j00aBJICHHE.

laugh, squinting | 3amHem maHe, cmeetcs, | (130) CMBbICTIOBOE

against the sky (130); | urypurcs na coanme (130). | pasBurue.

Archie (132) cupping | (131) 3mecs om (132) | (131) Unenenune

(133) a cigarette to his | 3araruBaercs (133) | mpemIoKEeHuUs.

mouth, the  wind | curaperoii, B To Bpems kak | (132) JloGaBneHwue

blowing his fringe | Berep wurpaer ¢ ero | , JeKcHuYecKas 3aMeHa

across his eyes (134).

BoJiocamu (134).

BO M30€KaHUE OBTOPA.

(133) Konkperusza
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18558

(134) I'enepamuza
TS
It would be good to | Ecau ObI Toabko | (135) Jlekcuxko-

have one of him as a
boy (135), when his

features were still fine.

COXpaHWJIach XOTh OJHA
ero aerckass ¢gororpadus
(135), rme gepTel ero JmIa
OBI

ObLIH MO-TIPEXKHEMY

TOHKHNMMH.

CCMAaHTHM4YCCKadA 3aMCHaA.

Murray pulled himself
up.

Mioppeii B3s1 ce0sl B PYKH.

He was in danger of

On 9yTb HC IIOIIAJICA B

(136) JloGaBneHue

falling into an | JOByIIKy, KakK KakKoii- | u  Mopdosorndeckas
amateur’s (136) trap, | uuoyap awmiaeranr (136), | 3ameHa.
looking for what he | meiTasce HaliTH TO, YTO OH
wished for rather than | 61 xoTen yBuaerh, a He TO,
what was there. 9TO OBLIIO B

JICUCTBUTEIBLHOCTH.
He hadn’t slept much | Buepa (137) on | (137) ['enepanmza
the night before (137). | npakTrueckn He cmanx, © | IH,
His (138) mind had got | pasym 3arsruBan Miwppesi | 00beAMHECHHE
into one of those loops | (138) B 6oJie3Hennyto (139) | npeayoKeHHIA.
that occasionally | mermro. (140) Mpeicin | (138) Jlexcuuecka
infected (139) him, | ckakasiu B TOJOBE, Kak | 5 3aMeHa BO M30CIKAHUEC
information bouncing | maneHble TUHUKM Ha IKpaHe | TMOBTOPA.
around in his brain, like | 3arpy3ku ero komnbiotepa | (139) Mopdoioru
the crazy lines on his | (141). YyecKasi 3aMeHa.
computer screensaver (140) UteHeHHE
(141). MPEJIOKEHUH.
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(141)

bIN TIEPEBO/.

OnucareiipbH

He’d made a cup of tea
in the early hours (142)
of the morning and
drunk it at the fold-
down shelf that served
as a table in the galley
kitchen (143) of his
flat,
empty his brain and
think of nothing but the
plain (145) white cup

small trying to

cradled in his hand

(146).

OH caenan cebe 4almiky yas
PaHHUM YTPOM M BBINHUI €€,
cuIs 3a CKJIaJHOM
MIOJIOYKOM, KOTOpas CIyKuia
TaKXe CTOJIOM Ha KyXOHbKe
(143) =B

€ro MaJICHLKOU

kBaptupe. (144) Mioppeit

cTapajics OYUCTUTh CBOH
pa3yM M HH O YEeM He
IymMaTh, KpOME Kak o Oeyion
Yanike, KOTOPYI OH JIepKaj

B CBOUX pykKax (146).

(142) OnymeHue.
(143) I'enepanusa
11408

(144) UneHnenue
TPE/ITIOKCHUSL.

(145) OnymieHwue.
(146) I'pammaTuy

eckas 3aMeHa (Jucio).

He would divide the
contents of the box into
three piles (147) —

ITonyTHO pgenasi 3aMeTKH
(149), OH

COJICP>KUMOE

TSI

KOpOOKH Ha

(147) KonTekcrya

JIbHas 3aMCHaA.

(148) KoHTekcTya

interesting, possible | Tpu YacTH (147): | nbHas 3aMeHa.

and dross (148) — | mHTepecHoe, Bo3MokHOe U | (149) [Tepecranon
cataloguing as he | Bcsaikmii mycop (148). Ka.

went (149).

Once he’d done that he | Korga on 3akonuut ¢ atum, | (150) OnymieHue.
could get caught up in | on CMOXeET 3ansaThes | (151) Konrekcrya
details, pick at the | meramxsmu, M€JIOYaMH, | JIbHBIA CHHOHHUM.

(150) minutiae that | koTopsie MOTJIH OBl

might unravel the | pacnyrars cioxubiii (151)

tangled (151) knot of
Archie’s life.

y3€I1 KU3HU ApuH.
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Murray had handled | Mroppeii yxe He pa3 aepxan | (152) OObeauHeH
originals many times. | B pykax MOJJIMHHHUKH, TIEPEN | HE TMPEITOKSHHIA.
(152) Valuable | paboroii ¢ xoropeimu | (153) Jlekcuko-
documents (153) that | Hy)xHO ToOANHICAaTh THICAYY | TpaMMaTHYECKas
you had to sign for then | u ogny 6ymary (153). (154) | 3amena.
glove up to protect | A morom HameTh mepuatku, | (154) UneHnenue
them from the oils and | aTo6sI 3aIUTUTh OTH | TPEIOKEHUS.
acids (155) that lived | mennsie tokymeHTHI OT xkupa | (155) Jlexcuko-
(156) in the whorls of |u  Bmarm  (155), u4TO | cemaHTHYecKas 3aMeHa.
your fingertips (157), | mpsiuyrest (156) B y3ope na | (156) Jlexcuuecka
but he’d (158) never | mogymeukax najbleB | s 3aMCHA.
been the first on the | (157). Ho Miwppeii (158) | (157) CMBICIIOBOE
scene  before, the |mumkorma eme He ObUI | pa3BUTHE,  YICHEHHE
explorer cracking open | mepBbiM Ha MECTE | TPEIJIOKCHHS.
the wall (159) to the | mpoucmiecTBus wia | (158) Jlekcuuecka
tomb. NIEPBOOTKPBIBATEIIEM, C | s 3aMeHa BO U30CKaHHE
TPECKOM OTKPBIBAIOIIUM | IOBTOpA.
aBepb (159) rpoOHHMIIEL. (159) Jlexcuko-
CEeMaHTHYECKas 3aMeHa.
He lifted an wunsent |On poctan w3 kopookm | (160) [Tepecranon
letter from the box | (160) HEOTITPABJICHHOE | Ka.
(160), black ballpoint | mucemo, Hanucannoe (161) | (161) JloGaBneHue
on white paper. YepHOU HIAPUKOBON PYUKOM
Ha Oeoit Oymare.
Bobby bobou, (162) I{enocTHOE
For God’s sake (162), | A npowy mebs (162), | mpeoOpa3oBaHue.
find me some of the old | oocmans ewe mozo camoco | (163) Konrekcrya
(163)! (163)! JbHAS 3aMEHA.
We’ll wait for you at | Met 6yoem scoame mebs na | (164) Tpauckpun
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Achnacroish (164) pier | npuuane Axunaxpouwa (164) | 1wus.

on Saturday. 6 cybbomy

Yours, closer than an | Teoi, camoui 6auskuii (165), | (165) LlenoctHOE

eye (165), Archie Apuu peoOpa3oBaHue,
nemeTtadopusanus.

No date, no (166) | Hu ngater, nm (166) mecra | (166) Mopdonoru

location (167), Dbut | ormpaBaenusi (167), HO Bce | YeCKUE 3aMEHBI.

gold. paBHo — kakas (168) | (167) DKCIUIMKAILL

Haxo/Ka! vsl.

(168) Jlekcudecko
€ 100aBIIeHUE.

Murray put it in the | Mioppeit monoxun mucemo B | (169) OnymieHwue.

important pile, then |B cronky ¢ BaxkubimMu | (170) CMpbICIOBOE

took out his laptop | marepuanamu, 3aTeM | pa3BHUTHE.

(169), fired it up and | Braroumsm HOYTOYK M CTall

started listing exactly | nepeuncnate Bce, YTO OH

what he had (170). Hamex (170).

He picked up a|Ou B3an B pykm (171) | (171) JlobGaBicHue

discarded (172) bus | crapwni (172) aBroOycHbiii | (172) KonTekcrya

ticket to Oban (173), | 6uner g0 O6ana (173), mo | JbHas 3aMcHA.

for some reason | kakoii-to HeBemomoii (174) | (173) Tpauckpun

remembering a hymn | npuunHe BCIOMHUB THMH, | LS.

they’d sung (175) at | kotopeii om mex (175) | (174) JloOaBneHue

Sunday school. pebenkom B BockpecHoit | (175) Mopdomoru

IIKOJIE. yeckas 3aMeHa IS

COOTBETCTBUSI HOpPMaM
I14.

God sees the little | boe euoum, xax nadaem | (176) [TepecTanoB

sparrow fall (176), it | (176) gopobyuiek, | Ka.
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meets His tender view;

On 6cmpeuaem E2o HedcHbll

83271510,
Even this simple (177) | daxe stoT Omnetux mor Ob1 | (177) LlenoctHOE
ticket might have the | mpoaurs cBeT Ha 4TO0-TO | TpeoOpa3oOBaHUE.
power to reveal | Baxxnoe (178), necmorps Ha | (178) CMBICIIOBOE
something (178), but |aTo oH oTmpaBuwics B | pa3BHUTHE.
he put it in the dross | cronky ¢ HeBaXKHBIMH | OKCIUIMKAIHSL.
pile (179) all the same. | moxkymenTamu (179). (179) OnucatensH

bIW MIEPEBO.

Murray’s interest in | Mroppeit cran | (180) Jlekcuuecko
Archie  Lunan had | uaTepecoBaThCs Apuu | e mobaBieHHE.
started at the age of |Jlynanom B 1mectHamuath | (181) OnwucarensH

sixteen with a slim |mer, 3HakoMcTBO ¢ €ro | BbIii IepeBO.
paperback (181). TBOPYECTBOM HAYaJI0Ch

(180) ¢ TOHKON KHM:KKH B

MSITKO# 00J105kKe (181).
He could still | On Bce eme momaua (182) | (182) AHTOHHUMHY
remember (182) the | MoMmeHT, KOrIa yBUACHT €€ — | CSCKUM IEPEBO/I.
moment he saw it | ona BeIryIsabIBaia (183) uz | (183) Jlekcuko-
jutting (183) out from | kopobku ¢ ele HE | CEeMaHTHYECKas 3aMeHa.
a box of unsorted stock | pazoOpanubIME Tomamu | (184) KonTekcrya
(184) on the floor of a | (184) Ha NOJTy | JIbHAs 3aMEHA.
second-hand OYKHHUCTHYECKOTO (185) OnwucarenbH
bookshop (185). marasuna (185). I TIEPEBO/I.
It was the cover that | Ero puumanue  (186) | (186) JloOaBnieHue
drew him, a tangerine- | npusiekia obnoxka: | (187) DKCILTHKAI
tinted (187) studio | cnesannas B SAIPKHUX | W
(188) shot of a thin | opan:keBbix ToHax (187), | (188) Onyiiexue.
man with shadows for | crynuiinas dororpadus | (189) Jlexcudecko
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eyes (189).

XyJoro MyXK4YuMHbI € TE€HBLIO

BMecTo a3 (189).

Murray had known
nothing about Lunan’s
poetry or his ill-starred
life (190), but he had to
have the (191) book.

Mroppeit HE HUMEI HHU
MAJICHIIIETO MPEACTABICHUS
HU 0 TBopuecTBe JIyHaHa, HU
O €ro HeCyacTINBOU cyAbOe
(190), HO eMy COBEpIICHHO

OIIPpCACIICHHO HY’KHA ObLIa

3Ta (191) KHUTA.

‘Looks like a baby-
killer, he?’
(192) The man behind

the counter had said

doesn’t

when Murray handed

over his fifty pence.

‘Still, that was the
seventies for  you
(193), a lot of it
about.’(194)

«IIpaBaa oH 1mOX0kK Ha
neroyoumiiny, tede Tak He
kaxeresi? (192) — copocuin
My>KUMHAa 3a TPUIABKOM,
korga Miroppeli NpOTAHY
eMy nATbaecsaT neHcos. — Ho
OBLTH

9TO CCMUACCATEHIC,

TOrAa J3TO OBLIIO MOIHO».

(194)

e noOaBieHue,
AHTOHHUMUYECKUN
IEPEeBOI.

(190) Jlexcuko-
CCMaHTHYECKas 3aMCHa.
(191) Kommencaiy
Ul apTUKIIS.

(192) KanskupoBa
HUE, LEJIOCTHOE
npeoOpa3oBaHue.

(193) OnymieHwue.
(194) [{emocTHOE
npeoOpa3oBaHue.

Nmeercs B Buay, 4TO
CTPaHHbI  BHEIIHHMU
BUJT — OOBIYHOE eI

AJIs1 TOr'O BPCMCHU.

Once he (195) owned
the book Murray had

Kak tonpko Mioppeii (195)

3aBJIaJIe]l KHWUIOW, €My Ha

(195)

g1 3aMC€Ha C

Jlexcnuecka

OCIbIO

been strangely | ynuBienue CTAaJ0 | M30eKaTh MOBTOPOB.
indifferent (196) to its | 6e3pazimuno  (196) ee | (196) CMBICITOBOE
contents, almost as if | conepkumoe, OyaTo OH | pa3BUTHE.

he were afraid they | Gosuics, 4uro oma ero | (197) Jlekcuko-
might be a let-down | pazouapyer (197). rpaMmaTHyecKast
(197). 3aMeHa.

He’d propped it on | Tak ona u mpocrosiia B | (198) CMBICIIOBOE
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the chest of drawers | knm:xkHoMm mKkady B MX | pasBUTHE.
in the bedroom he | o6meit ¢ oparom cmajbhe | (199) AHTOHUMUY
shared  with his | (198) mo Tex mop, TMOKa | eCKUM MEPEBO
brother (198) until | oguaHagumaTwnernnii  Ixex | (200) Omnymienwue.
eleven-year-old  Jack | e moxkamoBamcs (199) | (201) AHTOHHUMHY
had complained (199) | oy, 4u4tro d¢urypa ¢ | eckui IIEPEBOI,
to their (200) dad that | 06/102KKH He CBOIMT C HEro | JIGKCHKO-
the man’s  non- | OTCYTCTBYIOLIEr0 B3IJIsSiIa | TpaMMaTH4ecKas
existent eyes were |(201). Orem mompocuJs | 3aMeEHa.
staring at him (201) | Mwoppess (202) cnpstars | (202) CMBICITOBOE
and Murray had been | (203) xuury kyaa-HuOyab, | pa3BUTHE.
ordered (202) to put |uro6br Ob1 oma  He | (203) KonTekcrya
(203) it somewhere | sBasIACH JIOAAM B | JIbHas 3aMcHa.
where it wouldn’t give | kommapax (204). (204) L{enocTHOE
people nightmares peoOpa3oBaHue.
(204).
He’d (205) | Mroppeii  (205) 3anoBo | (205) Jlexcuvecka
rediscovered the book | oTkpbLn 11t ceOsi COOPHMK | s 3aMEHa C  IIEJIbIO
(206) the following | Jlynana (206) Ha | W30eXaTh MOBTOPEHUSI.
year, when he was |cmenyromuii rox, korma | (206) KonTekcrya
packing to go to |cobupan BEIITH B | JIbHBIF CHHOHHM.
university, and thrown | yausepcurer. (207) He | (207) UneHnenue
it in his rucksack, | 3agymbiBasice (209), oH | TpemIOKEHUIA.
almost (208) on a | KuHyJ ee B PIOK3aK. (208) Onyiiexue.
whim (209). (209) [TepecTanoB
Ka.
The paperback (210) | IToutu Bech mepBbiii rox | (210) ["enepanuza
had languished (211) | o6yuyenuss (212) kHura | wus.
on the under-stocked | (210) mpumaaces (211) wa | (211) Jlekcuko-
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bookshelf in his bed-sit

through freshers’

week and into most of

the following year

MOJIyIyCTOM TIOJIKE B  €ro

KOMHATC.

CEeMaHTHUYECKasi 3aMeHa.
(212) I'enepanmuza

musA, IICpCCTaHOBKA.

(212).
It was exam time | Hacrynuma ceccus (213), | (213) Kontekcrya
(213), a long night into | BpeMs ~ moarux  HOYEHW, | JbHas 3aMcHA.
studying (214), when | npoBexeHHBIX 3a | (214) DKCIUTHKAIL
he’d found himself | yueonukamm (214), Torma | wus.
reaching for the [ero pyka ©Oyaro cama | (215) CMBICIIOBOE
poems (215). NOTSIHYJIaCh K COOPHHKY | pa3BUTHE.

(215).
Murray supposed, | Korma OH Bcé-takm | (216) [Tepecranon
when he bothered to | ymocy:xkuiics  3aaymarbesi | Ka, JoOaBIICHHE.
think about it (216), | mvag 3tam (216), Miroppeit | (217) Jlekcuko-
that he was looking for | mocuurai, yTo MPOCTO MCKai | MopdororuyecKas
a distraction (217). cnoco6 orBiaeuncsi (217). 3aMeHa.
If so, he’d found one | 1, moxoxe, o ero (218) | (218) Jlexcuuecka
(218). HaIIes. s 3aMEHa.
He’d sat at his desk | On cunmen mo camoro yrpa | (219) OnymieHue
(219) reading and re- | (221), unras u nepeunthiBas | (220) [TepecTaHoB
reading Archie | BHOBB TIePBBIT U | Ka.
Lunan’s (220) first and | equHCTBEHHBII coopuuk | (221) [lepecranon
only poetry collection | mos3un  Apum  JlyHana | ka, 1o0aBlicHHE.
until morning (221). (220).
It was an enchantment | 3o ObLITO kakoe-To | (222) Jlexcuko-
(222) which had quietly | naBaxnenne (222), | cemaHTH4ecKas 3aMeHa.

shadowed (223) Dr

Murray Watson in his

cienoBaBiiee TeHblo (223)

3a  JokTopoM  Mroppeem

(223)

CEMaHTHYCCKaA 3aMCHaA,

Jlekcuko-
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toil through academe,
and now at last he was
free to steep himself in
it (225).

YOTCOHOM B  TOJABI  €ro
TPY/ZIOB Ha aKaJIeMHYECKOM
nonpuiie. (224) U Teneph
HAKOHEI-TO OH  MOJKET

MOCBATHTH cedsi emy (225).

It was after six (226)
when Murray stepped
out from the National

Library.

Yaxe nepeBajiniio 3a HeCThb
yacoB Beuepa (226), xorna
Mroppeil TIOKHHYJ 3[1aHUE

HarnmonansHO# OMOIUOTEKH.

Somewhere a piper
(227) was hoiching out
a tune (228) for the

tourists.

['me-to Ha pagocth (229)
TYpHCTaM 3aBbIBAJ 00€BYIO

MeJ1oauIo (228) BOJIBIHIIUK
(227).

The screech of the

bagpipes cut in and

Busr BOJIBIHKM OBLI TO M

neno capimen (230) cpemu

MeTadopusarusl.

(224) Unenenne
TIPETIOKCHISL.

(225) CMpICIOBOE
pa3BUTHE.

(226) LlenocTHOE
npeoOpa3oBaHue.

(227) [TepecTanoB
Ka.

(228) Jlexcuiecka
s 3aMeHa u
ONMCATEIbHBIN
EPEBOI.

(229) JloGaBneHue
(230) Jlekcuko-

CECMAaHTHUYCCKaA 3aMCHA.

out (230) of the traffic | 3BykxoB yauunoro | (231) I'enepanmza
(231) sounds; the | xBuskennst (231): BopuYaaM | 1.

grumble of car | qBurateqd MamuH, TIyxo | (232) Jlexcuko-
engines, the low diesel | rymenm Takcu, ckpuneau | Mopdoorudyeckue
growl of taxis and | (232) HecMa3aHHBIC TOPMO3a | 3aMCHBI CyII. Ha
unoiled shriek (232) of | aBro0Oycos. TJIarOJIbI.

bus brakes.

The noise and August | Becb (233) stor mym u | (233) JloGaBicHue
brightness (234) were | apkoe coanme aBrycra | (234) Konkperusa
an assault (235) after | (234) 6uam mo peuenrTopam | Iusl.

the gloom of the small | (235) mocne momympaka | (235) Konrekcrya
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back room.

KpPOIIEYHOM MO ICOOKH.

JbHasA 3aMCHaA.

He (236) took his | Mwoppeii (236) wmamen | (236) Jlekcuiecka
sunglasses from their | comHeunble oOuYkM BMeECTO | S 3aMeHa C  LEJIbIO
case (237) and | o0b1uHbBIX (238). n30eKaTh MOBTOPOB.
swapped them for his (237) OnymieHue.
everyday (238) pair (238) Jlekcuko-
(239). CEMaHTUYECKas 3aMCHa.
(239) OnymieHwue.
A (240) seagull | Onunokas  (240) wuaiika | (240) Jlexcuiecka
careened into the | HakpeHwaace B moJieTe, | 5 3aMeHa.
middle of the road |3arem B3sma kypc Ha | (241) OnwucarensH
(241), diving (242) | cepeauny mpoes:Kkeii YaCTH | bl IEPEBO/I.
towards a discarded | (241) u cnukupoBana Buu3 | (242) Jlekcuuecka
poke of chips (243). (242) wHa  BBIKHHYTBIH | 5 3aMcHa.
KyCOYeK skapeHoro | (243) OmnucareiabH
kapTodens (243). BII TIEPEBO/I.
Murray admired the | Mioppess  Bocxutun  ee | (244) KanmskupoBa
bird’s  near-vertical | mouTn BePTUKAJIbHBINA | HHUE.
(244) take-off as it |(244) Bsaer. (245) Yaiika | (245) UneHnenue

(246) swooped up into
the air  narrowly
missing a bus (247), its

prize clamped firmly in

(246) B3mbUTIa BBEpX, eaBa
He 3a1eB aBTOOYC (247), HO
KPEMKO CXHMas B KITFOBE

no0wruy (248).

Ha TPEIIOKCHUS.
(246) Jlexcuuecka
s 3aMEHa C IICJbIO

n30eKaTh MOBTOPEHHUS.

its beak (248). (247) AHTOHUMHY
€CKHI TIEPEBO/I.
(248) [lepectanon
Ka.

It dawned on him that | Mroppeii BHe3anHo | (249) [{emocTHOE

he was hungry (249). no4yyBCTBOBaI Toiox (249). npeoOpa3oBaHueE.
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He hadn’t eaten since | On ¢ camoro yrpa (254) ne | (250) AHTOHMUMHY
the Twix (250) he’d | en HUYEro KpoMe | ecKuil MIEPEBO/I,
had for breakfast | 6aronunka «TBuke» (250), | omymenwue.
(251) on the Glasgow | eme (252) B I'masro, mo mytu | (251) OnymieHue.
to Edinburgh Express | x agundyprckomy ckopomy | (252) JloGaBneHwme
(253) early that | moe3my (253). (253) DKCIUTHKAIL
morning (254). sl
(254) [lepecranoB
Ka.
He crossed the street, | On mepecek ymumy u | (255) Jlekcuiecka
pausing to buy a Big | octanoBuiics, 4TOOBI KyIUTh | 5 3aMEHA.
Issue  from a neat- | Homep ymuw4HOW  rasetsl | (256) YneHeHue
pressed (255) vendor | «bonbmias  mpoOiemay y | HPEIIOKEHUSI.
who readjusted his | ompsaTHo omeroro (255) | (257) JloGaBneHue
baseball cap (258) | nponaBma. (256) I'azerumk | (258) OnwucarenbH

when Murray declined

(257) B3siicst 3a Kemky W

bIW MIEPEBO.

his change. 07100pHUTEeIHLHO KHBHYJI

(258), korma — Mioppen

OTKa3aJICsl OT Cllaun
There was a faint scent | Co  croponsl  ®ept-0¢- | (259) [Tepecranon
of salt in the breeze | ®opra (260) wuyepes Bech | Ka.
(259) blowing through | roponx momyn 6pus. Ero | (260) Tpauckpun
the city from the Firth | exBa yjoBHMBII cOJIEHBIH | IIHSL.
of Forth (260). It | apomar (259) | (261) Jlekcuuecka
suited (261) Murray’s | COOTBETCTBOBA (261) | s 3ameHa.

mood.

HAacTpoeHuto Mroppes.
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His mind still half on | Xots gacte ero meicaeit Bc€ | (262) [Tepecranon
the island where Archie | emé Oputa 3aHsiTa Tem | Ka.
had been born, Murray | octpoBoM, Ha  koTopoMm | (263) OO0benuHeH
began to walk (262) | pommics Apuu, Mioppeld | He PeIIOKSHUIA.
briskly towards the city | mocnemno 3amarana (262) B | (264) Tpanckpun
centre. (263) CTOPOHY IIEHTpa ropoja, Ije | Ius, onmucaTeIbHbIN
The Edinburgh [6stm1 B camom pasrape | mepeBo.
Fringe (264) was well | Dqunéyprekuii ¢pecTuBaIbL
under way. HUCKyCcCTB «DpuHIK» (264).
The town had taken on | 'opox oxBarmia atmocdepa | (265) JloGaBicHue
the atmosphere of a | cpenHeBekOBBIX HapoaAHBIX | (266) Unenenue
medieval féte and it | (265) rymsumii. (266) beuto | mpemmokeHus.
was hard negotiating a | ouensr TsoKeno JaBupoBath | (267) Jlekcuuecka
path (267) through the | (267) cpemu TOJITIBI | S 3aMEHa.
crush of tourists, rival | rypucroB, conepauyaronux | (268) ['eHepanmza
ghost-tour operators | npyr v IpYroMm | mus
(268), performers and | akckypcoBoaoB (268), | (269) Jlexcuvecka
temporary street stalls | apructoB W BpeMCHHBIX | S 3aMEHa.
that swamped (269) | naBuIBLOHOB, kotopeie | (270) Tpauckpun
the High Street (270). | 3amojonmim (269) Xaii- | 1us.

crpur (270).
He sidestepped the spit- | On orctynui B cropony ot | (271) JloGaBneHue
spattled  Heart of | moromero ¢anara (271) | (272) OnwucarensH

Midlothian (272), at
the same time avoiding
(273) a masked Death
(274),
unseasonably
black velvet (275).

cowled in

warm

3MHOYPICKOro KJIy0a
«Xapr o¢p Muamoruan»
(272),
(273)

KocTIOMe cMepTH (274), ube

YCTYNIMJI ~ 0POTry

PSZKEHOMY B

YCPHOC BCJIBBCTOBOC

bIW IEPEBO.
(273)
CEMaHTHUYEeCKas 3aMEHa.

(274)

Jlekcuko-

OnucareibH
bIW NIEPEBO.

(275)

Omnucarejiba
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oOyayenue OBUIO HE 1O

TIoroJie TeIuIbiM (275).

bIW MIEPEBO.

On other days (276) | Oobiuno (276) Ttomma wu | (276) Jlexcuuecka
the crush and stretched | naTsiHyTBIC yIBIOKH | s 3aMeHa.
smiles of performers | akrepoB-3a3biBaJi 277) | (277) IemocTHOE
trumpeting their | mormm 3 BBIBECTH | IpcoOpa3OBaHMe.
shows (277) might | Mroppesst u3 cedon (278), Ho | (278) Jlexcuuecka
have irritated (278) | ve cerogus (279). (280) | s 3ameHa.
Murray, but today | Kazamoch, ux wucrepuunoe | (279) AHTOHHUMHY
(279) their edge of | Becembe BTOPHIIO ero | eCKHU IepeBo.
cheerful hysteria | onTHMHCTHYHOMY (280) Unenenue
seemed to echo his own | nacrpoenuio (281). TIPEIOKCHHSL.
optimism (281). (281) DKCIUIMKAILL
usl,
He turned into | On moBepuyn Ha Kokoepn- | (282) Tpauckpun
Cockburn Street | crpur (282), ero Horu OyaTo | UL
(282), his feet | camu coboit maramum mox | (283) OnymieHue.
unconsciously stepping | put™ yiuuHBIX 6apabanos. | (284) UneHenue
to the rhythm of a |(284) Kaxnpiii mar oTOMBaiI | MPEIOKCHHUS.
busking drum troupe | takr, kak Oyaro oH | (285) OnymieHue.
(283), each stride on | moamueiickui npu | (286) OmnucareiabH

the beat, precise (285)
as a policeman on
duty at an Orange
Walk (286).

HCIIOJIHCHHM HaAa Iapaae

OpanzkeBoro opaeHa (286).

bIW IEPEBO.

Murray (287)

accepted leaflets
shoved at him (288)

for shows he had no

Emy (287) coBanu B pykm

JUCTOBKH, OH Opajg mux
(288), wHe wumes  HHu
MAaJIEUILIETO JKEJIaHUsI

(287) Jlexcuuecka

1 3aM€Ha C LEJbI0
n30exKaTh MOBTOPOB.

(288) [Tepecranon
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intention of seeing, still
thinking (291) about
the papers in the box,
and keeping his eyes

peeled for a chippy

HOCETUTh HU OJHO U3 ITHX
meponpusituii (289). (290)
On aymaa (291) o Oymarax
B KOpOOKe, a B3TJIS MCKAl,

rae Obl KyHOUTh KApeHOM

Ka, MOpP(OIOrHIecKas
3aMeHa.
(289) JloGaBicHue

IUIsL COXpPAHEHUsT HOPM

I11.

(292). KapTomeuku (292). (290) Unenenue
TPE/TIOKCHUSL.
(291) Jlexcuko-
Mopdoorunyeckas
3aMeHa.
(292) OnwucarensH
bIN TIEPEBO/.
In the end he settled | Hakonerr on 3amen (293) B | (293) KonTekcrya
(293) for pie and | «dopux» (294) chbecTh | JbHAs 3aMcHa.
beans (295) washed | mupor ¢ Oapanunoii wu | (294) [Tepecranon
down by a pint of 80/- | 6000oBbIM rapHupoM (295) U | Ka, TPAHCKPHIIIIHUS.
(296) in the Doric |3anuTh 170 nuHTOM | (295) OnwucarensH
(294). OTJIAHACKOTO B  TIEPEBOJ,  HaII.
IKCIOPTHOTO (296). 010 10.
(296) OmnucareiabH
bIW IEPEBO.
He ate (297) at one of | On y:xkuHau (297) 3a 6apuoii | (297) Konkperusa
the high stools (298) | croiikoii, YCTABMBIIMCH | IIHS.
by the bar, his eyes | (299) B moasemenusiii Hag | (298) Onyiiexue.
fixed (299) on the | croiikoit ¢ 6ouxkamu (300) | (299) Jlexcuko-
television mounted on | teneBuzop. (301) Bemymiero | rpammarudeckas
the wall above the | HoBocTeli ObLIO cOoBceM He | 3aMeHa.
gantry (300), watching | cimeimo, a  Ha  9kpane | (300) OnwucarensH

the newsreader relaying

MCJIBKAJIM TO COJAaThl B

bIU NIEPEBO.
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headlines he couldn’t
hear. (302)

The screen flashed to
soldiers in desert on
patrol then to a crease-
(303)

packed

eyed
correspondent
into a flak jacket, the
background  behind
him half sand , half
blue sky (304), like a
child’s what-I-did-on-
my-holiday drawing
(305).

Kamy Qs KHON dbopwme,
MaTPYIUPOBABIIIHE

MyCTHIHIO, TO
KOPPECIOHICHT c

NPUIIYPEHHBIMH TJIa3aMHu
(303) B OpoHexuiere Ha
¢oHe mecka W Tr0Jy0Oro
Heb6a (304). Dror meizax
HATIOMHUHAJ PHUCYHOK

pedeHKa 0 TOM, KaK OH

nposeJ Jeto (305).

(301) UneHnenue
TPE/TIOKCHUSL.

(302) OO0benuHeH
Y€ MPEJI0KECHUM.

(303) [TepecranoB
Ka u JIEKCHUKO-
Mopdooruueckas
3aMeHa.

(304) I'enepanmza
LS.

(305) OnwucarensH

bIN TIEPEBO/.

Murray slid his hand | Pyka Mioppesi ckoab3nyaa | (306) [lepecTanoB
(306) into his rucksack, | (306) B prok3ak, on (307) | ka.
brought out his | mocran cBoii 610kHOT 1 eme | (307) JloGaBnieHue
notebook and read | pa3 nepeunTan (308) umena | (308) Jlekcuuecka
again (308) the names | u3 TOM KpacHOW | s 3aMcHa..
he had copied from the | BenmsBeTOBOI anpecHor | (309) UneHnenue
red corduroy address | kamwkku. (309) YKaab, 4To | HpeIIOKEHUS.
book, wishing to God | 3Tto Bce-rakm He aueBHmk | (310) LenocTtHOE
it had been a diary | (310). npeoOpa3oBaHue.
(310).
Tamsker Tamckep (311) Tpauckpun
Saffron Caggppon sl
Ray (311) — will you | Pou (311) — mwur 6ydewn | (312) Konkperusa
be my sunshine?(312) | moum  ayuuxom  coanya? | uus

(312)
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It was a misnomer | beuto Ob1 ommoouno (313) | (313) Jlexcuuecka
(313) to call it an |Ha3pIBaTh €€  aIpecHOM | s 3aMeHa.

address book. KHHTOH.

It had contained no | B wneii He obu10 HH (314) | (314) AHTOHMMHY
(314) addresses, no | reaeOoHOB, HU  aaPECOB, | ECKHIA IEPEBO/I.
telephone numbers, | Tonbko crmcok HezHakombix | (315) CMBbICTIOBOE
simply lists of |uMeH ¢ KOMMEHTapusIMHM | pa3BHUTHE.

unfamiliar names | (315) B Buae Besakoii | (316) Jlexcuko-
occasionally yenyxu (316). CEeMaHTHYECKasi 3aMeHa.

accompanied (315) by
phrases of nonsense
(316).

If he knew the identity | Eciu 6u1 o Mor omosnats | (317) Jlexcuuecka
of even one of them | mmuyHocTe x0T OBl OQHOIO | s 3aMEHA.
(317) he’d have | u3 stux moaeii (317), y vero | (318) Unenenue
something to work |Obu1 OBl MaTepwan Ui | MPEAJIOKCHHS.
with, but he was | pa6otsl. (318) Ho He 6bl10 | (319) CMBbICTIOBOE
clueless (319), the knot | uu exumnoii 3aumenku (319), | pasBurwHe.
still pulled tight. y3el BCE emle OBbLI KPEIKo

3aBs3aH.
Murray folded the | Mioppeit yOpan oaoknor | (320) KonTekcrya

words (320) back into
his pocket, feeling the
pleasure of possession,
the secret thrill of a
man on the brink of a
discovery that might

yet elude him.

(320) B xkapmawn, ormryimas

YIOBOJILCTBUC oT
o01amaHus, TalHoE
BOJIHEHHE  4YEJIIOBEKAa  Ha

MOpPOre OTKPBITUSA, KOTOPOE

IMOKa YCKOJIb3acT OT HETO.

JIbHas 3aMcCHaA.
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His plate was cleared, | Tapenka Obuta mycra, a 3ab | (321) CMBbICIIOBOE
his pint nearly done | mouru 3akonunics (321). pa3BUTHE.

(321).

He tipped it back and | On BeimuI 3ammom ocratku | (322) JloGaBneHwue
placed the empty glass | (322), u mocrtaBun mycryio | (323) JloGaBieHwue
on the bar, shaking his | kpyxky Ha cToiiky, | (324) Jlexcuko-
head when the | orpunaTesbHO (323) | rpammaTuYecKas
barman asked him if | mokauaB romoBoii OapmeHy | 3ameHa.

he’d like another | Ha mnpenyokeHHe HAJIUTH

(324). eme oaHy (324).

It was time to go (325) | [lpunuto Bpemst 3aHsAThes | (325) OnymieHwue.
and do his duty. paboToi.

There was already a |3a crexisaabiM — (acagom | (326) Jlekcuuecka
crush of people (326) | (327) PeiHOuHO# rayiepen | s 3aMeHa.

beyond the glass front | Geut0 croamnorBopenne | (327) [lepecTanoB
(327) of the | (326). Ka.

Fruitmarket Gallery.

Murray eyed them as | Mioppeii paccMaTpuBal

he made his way | mocerureneli, HampaBIsAsiCh

towards the entrance. KO BXOJY.

He couldn’t see the | Orcioma He Obui0 BuaHO | (328) CMBEBICIIOBOE
exhibits  from  here | camy BoicTaBky (328), HO B | pa3BUTHE.

(328), but the bar was | 6ape ObLIO 0XKHBIICHHO.

busy.

He paused and took in | On octanoBuiics u B3mssHya | (329) JloGaBrieHue
the exhibition poster, | na pexmamubiii miakar ¢ | (330) [Tepecranon
the name  JACK | uzoopaxenuem (329) tpumo | ka.

WATSON shining out | Xxya0:KHHKOB (330), | (331) JlobGaBeHue

at him from the trio of

kpynubiMu OykBamu (331)
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artists (330).

Ha HEM CHUATIO0 HMA ]_—[}KeKa

Yorcona.
He lingered (332) | Mioppeii eme Hemuoro | (332) Jlexcuko-
outside, savouring | mocrostn (332) Ha yauie, | rpaMMaTHYecKas
(333) the rightness of | npiTasice mousaTe (333) | 3amcHa.
it all (334), suddenly | mpaBHIBHOCTB Bcero | (333) Jlekcuuecka
wishing he’d bought a | mpoucxoasimero (334). | s 3ameHa.
camera so he could | (335) Ha wruoBense on | (334) Konkperusa
record (336) the event | oueHb CHIBHO TIOXKAJIEN, YTO | ITHSL.
for posterity. He kynwi  Qorokamepy, | (335) YneHeHue
TOrAa OH OBl  CMOT | TPEJIOKCHHUS.
3ameyaryaerb (336) oto | (336) Jlexcuuecka
COOBITHE J1J151 TOTOMKOB. s 3aMEHA.
When he looked up he | Korma e on moassi1 riasza, | (337) Jlekcuko-
noticed (337) a young | To moiiMaJji Ha cede B3IJISAA | CEeMaHTHUYECKas 3aMEHa.
woman wearing an | (337) momomoi keHmuHbL, | (338) [TepecranoB
orange dress gathered | mpucrasbHO cMOTpeBIICH Ha | Ka, YJICHEHUE
InN  curious origami | Hero  W3-3a  CTCKJISHHOHM | TpEeIOXKEHUS,
folds (338) gazing at | Butpunsl. Ha Hell ObLJI0 | OmUcCaTEIbHBIN
him from beyond the | opan:keBoe mJarbe, Kak | TEpeBO.
glass. oyaro CJIOKEeHHOe B
NPpUYYVIUBYI0  QUTYPKY
opuramu(338).
Murray half returned | Mioppeli yabIOHyJICSI eil B (339) TI'enepanmsa
her smile (339) then | orBer (339) u mocmemHO | UL
quick-glanced away. OTBEPHYJICS.
He ran a hand through | O mpoen pykoii mo | (340) UneHnenue
his hair and fumbled in | Bojocam w Hamynaix B | HpeIIOKEHUS.
his pocket for the ticket | kapmane Owier, xotopsiid | (341) JlobGaBicHue
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Lyn had sent him, |emy npucmana Jlun. (340) | u KOHTEKCTYasIbHasl
getting a sudden | Mwppero BJPYI | 3aMcHa.

vision (341) of it | Bcmomamiaocs (341), uro | (342) CMBbICTIOBOE
tucked inside (342) |»stoT ouner CJIY:KHJI | pa3BHUTHE.

last month’s (343) |3akmaakoii  (342) i | (343) [TepecranoB
New York Review of | nomepa «Hblo-Mopk PeBbro» | Ka.

Books somewhere | 3a nmpomuiblii mMecsip (343), | (344) OnymieHue.
midway down (344) in | OKKyIIupOBaBIIKi €ro AUBaH

the pile of papers that | BMecTe ¢ kumoi gpyrux

had colonised  his | Gymar.

couch.

He hesitated for a | Mroppei Ha cexkyunay | (345) ['eHepanmza
moment then stepped | 3amerkancs, a 3aTeM cAenal | LU

from the damp coolness | rar u3 npoxianHoi | (346) Unenenue
of the bridge- | cBexxectrn TeHucTOl (345) | TPEIIOKCHHMS.
shadowed (345) street | yaumpel B Teriyro cytosioky | (347) JloGaBneHue
into the warm hubbub | u3 tex u pasrosopos. (346) | u IIEJIOCTHO®
of bodies and chatter, | Ou yxe 6bLT rOTOB K TOMY, | TpeoOpa3oBaHHE.
steeling himself (347) | uto npuaercst (347) | (348) I{enocTHOE
for the embarrassment | kpacuerp U 3BaTh JIMH wim | TpeoOpa3oBaHUE.

of getting Lyn or Jack | JIxeka, 9TOOBI OHH

to vouch for him. (348) | mopyuwinucs 3a HEro, HO

But no one challenged | amkoro ne Bo3mMyTHJIO ero

his right to be there | npucyrcrue (348).

(348).

Murray (349) | HanmuBas cebe ookan | (349) [lepecTanoB
wondered, as he helped | kpacHoro BHHA | Ka, JEKCUYEeCKast
himself to a glass of red | paccmaTpuBas KaTajor | 3aMeHa ¢ LeJblo
and a leaflet | (350), om (349) 3amancs | u30ekaTh MOBTOPEHUSI.
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explaining the artists’
intentions (350), how
many people were here
to view the art (351)
and how many had
been drawn in by the

vision of a free bar

BOIIPOCOM, CKOJIBKO XKE

TOAEU MIPUIILIO croaa
HACJIAUTHCA HCKYCCTBOM
(351), a ckoyBKO 311€Ch M3-3a

OeCILTaTHBIX

(352).

HAIIMTKOB

(350) ['enepanusa
TSI

(351) Jlekcuko-
CEeMaHTHYECKasi 3aMCHA.
(352) KonTekcrya

JIbHas 3aMCHaA.

(352).

He was scanning the | On wuckan ymomuHanue o | (353) Konkperusa

paper (354) for | ceoem Oparte (353) u, He | muA U H0OABJICHHUE.

Jack’s name (353) as | orpeiBasi ot Gpommopnl | (354) [TepecranoB

he turned, glass in | (354) ria3 (355), | xa.

hand. noBepHyics ¢ Ookaimom B | (355) JloGaBiieHue
pyke.

His (356) rucksack | Prok3ak 3BsikHya cBouM | (356) OnymieHue.

jarred (357) and a | comep:xkumbim (357), kams | (357) OmnucareiabH

little  wine  (358) | Buna (358) monasia Ha €ro | BIif IEPEBO/I.

slopped onto his cuff. pYKaB. (358) KonTekcrya

JIbHBIA CHHOHHM.

‘God, I’'m sorry.” (359) | «boxe, u3BunuTe, | (359) [{enocTHOE
noxkanyrcray. (359) npeoOpa3oBaHue.

The woman he had | Xenmmna, xoropyro on | (360) Jlexcuvecka

jolted glanced down at | ronkny:, OoCMOTpesa | s 3aMeHa.

the clever (360) folds | npuuynuBBHIE (360) | (361) IlemoctHoE

of her dress. CKJIQJKH CBOETO IUIAThs: | TpeoOpazoBaHUE.

‘You’re fine, no harm

done.” (361)

«Hwnuero crpamnoro, Bce B

nopsikey. (361)

‘Are you sure?’

«BrI yBEpeHBI?»
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Her arms were bare | Ec orosiennnie (362) pyku | (362) Mopdonoru
(362) and freckled | 6puH yChINAHbI | YecKas 3aMeHa,
(363), her nails painted | Becmymkamu (363), a HOrTH | IEpPECTaHOBKA.
the same tangy colour | Hakpamensr jakomM B ToH | (363) DKCIUTKAIT
as the fabric (364). SIPKO-OPaH:KeBOMY ILIATBIO | M.
(364). (364) CMbICTIOBOE
pa3BHTHE.
Murray realized (365) | Mioppeii moiiman ceosi Ha | (365) DKCIUTHKAIL
that he was staring at | mpicim  (365), 4ro oOH | wus.
the point in her midriff | ycraBuics Ha taguio | (366) Jlexcuuecka
where the folds met | neBymiku, TyJa, rae | s 3aMeHa.
(366) and felt his face | coompanuchr (366) cxianxu | (367) O0ObenMHEH
flush. (367) ce IJIAThS. OH | wWe npeIoXKEHUH.
‘Il wouldn’t want to | mouyBcTBOBAI, uyro | (368) Kontekcrya
spoil your dress (368), | kpacHeeT: «SI Obl He XOTex | JIbHas 3aMecHa,
it looks expensive | ucioptuth Bam  Hapsin | WieHeHUe
(369).’ (368). Iloxo:ke, OH O4YEeHb | TPEITOKCHUU.
noporoii (369)». (369) [{enocTHOE
npeoOpa3oBaHue.
She laughed. (370) | Ona paccmesiacek, oonaxus | (370) OObeauHeH
There was (371) a |(371) wmayieHbkMii JAABHUH | HE MPEIIOKCHUM.
small scar in the centre | (372) mpam ot omepauuu | (371) Jlexcuko-
of her upper lip where | (373) mnocepenuHe BepxHEW | rpaMmaTHUYecKas
long ago (372) an |ryoOsl 3aMeHa.
operation had left its (372) Mopdomoru
mark (373). gyecKas 3aMeHa.
(373) [Tepecranos

Ka, reacpaiau3anusi.
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‘It was that.’ (374)
She had a Northern
Irish accent, the kind
that sometimes (375)
drew
(376) between harsh
harsh

comparisons

politics  and

brogues.

«bbL1 KoOrma-to», (374) —

OTBETHUJIA OHa C
CEBEPOUPIIAHIACKAM
AKLEHTOM, KOTOPBIH

HaBeBaJl MbIcaH (376) o
’KECTOKHUX  IOJUTHKAX |

JKECTKUX OarMakax.

(374) [{enocTHOE
npeobpazoBaHue.
(375) OnymieHwue.
(376) Jlexcuko-

CCMAaHTH4YCCKadA 3aMCHa.

It sounded cool and

amused.

DOTO0  3Bydallo KpyTO H

HEMHOTO 3a0aBHO.

‘You’re here to see

«Tsl 31€Ch, UTOOBI YBUJICTH

Jack.’ Jlxekay.

Murray realised he was | Mioppeii monsut, uro Bce 310 | (377) CmMbICIIOBOE
still  wearing  his | Bpemss Ha HeM ObLIM | pa3BUTHE.

sunglasses (377) and | coHme3amMTHBIE ouku | (378) Unenenue
took them off. (379) | (377). (378) OH CHsI WX, ¥ | TPEIIOKCHHS.

The world blended into | mup npeBpatmiics B sipkoe | (379) OObenuHeH
smudged brightness | Hesicnoe mapeBo (380), a | wue npemTOKEHUN.
(380) and the girl’s face | muro aeBymiku wucuesno u3 | (380) [{enocTHOE
slipped out of focus. TIOJIST 3pEHMUSI. npeoOpazoBaHue.

He fumbled for his | On wamyman npyrue oukw,

other pair, trying not to | crapasicb mnpu 3TOM  HE

squint. IIYPHUTHCA.

‘I guess that’s why | «5 mymaro, Mbl Bce cioga 3a | (381) [{enocTHOE
we’re all here.” (381) aTuM Tpunuiny, (381) — on | mpeoOpazoBaHwme.

He found his specs and | mamen ouku u Hamenmma mx | (382) Jlekcuuecka
slid them on (382). Ha ceds (382). s 3aMEHa.

Everything sharpened | Mup BHOBb o0Open uerkue | (383) IlemoctHOE
(383). oueprtanus (383). peoOpa3oBaHue.
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He held out his hand.

YOTCOH NpOTAHYI PyKy: «

‘I'm Jack’s brother, | Mioppeii, Opat [xekay.
Murray.’
‘I know. (384)’ «3uaro (384), a 1 Kpeccnaa | (384) DJUTUTICHUC.
She took his hand and | (385). Tw1, HaBepHoe (386), | (385) Tpanckpun
shook it (387). MEHS HE [OMHHUIIL?» — | LA, KOMIICHCAIHS.
‘Cressida (385). You | neBymka orBetmiia  Ha | (386) JloGaBneHwme
don’t remember me, do | pykonoxatue (387). (387) [lepecranoB
you?’ Ka.
Not for the first time |B »stor ™omentr o B | (388) AHTOHHUMHY
Murray wished his | ouepenHoli pa3 mokaneln, | eCKuit IepeBoI,
brain were as efficient | aro HE 00s1aiaeT | LEIOCTHOE
as his computer (388). | cynepkoMmpOTEpOM BMECTO | MpeoOpa3oBaHHE.
mo3ra. (388)
How could he retain a | [Touemy ero mo3r xpanut | (389) DKCIUTKAIT
minutia (389) of dates, | Mmeabuaiiiue mogpodHOCTH | WU
form and verse (390) | (389) 0 narax, | (390) Konkpernsa
but dispense with the | cruxoTBopHBIX pa3mepax U | U
memory of a good- | crpoukax (390), HO
looking woman? n30aBIISCTCS oT
BOCIIOMUHAHUU 0
IIPUBJIEKATEIBHON
JKEHIMHE?
He tried to sound |Om wm30 Bcex crapajicsa | (391) Jlekcuko-
sincere (391). (392) NpuaaTh CBOeMYy ToJiocy | Mopdoorndyeckas
‘I remember your face, | uckpennoctu (391): «TBoe | 3ameHa.
but not when we met.” | ymio KQKETCS mue | (392) OObenuHeH
(393) 3HAKOMBIM, HO S HE MOTY | W€ MPEIOKEHHUH.
BCIIOMHHTb, rje Mbl | (393) [{enocTHOE
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BcTpeuaanchy. (393) peoOpa3oBaHue.
Cressida laughed (394) | Kpeccuna cuoBa 3aimiach | (394) Jlexcuko-
again (395). CMEXoM (394): «ThI | TpaMMaTHYeCKas
‘“You’re a terrible liar | nmkyapimubiii jken (396). | 3ameHa.
(396). Jack’s up the | Jl)xek HaBepXy, ero padorsl | (395) OnymieHwue.
stairs, his pictures | (387) GecromoOubl. Thi ux | (396) LenoctHOE
(397) are amazing. | y:xe Buaea?» peoOpa3oBaHue.
Have you seen them (397) Jlexcuuecka
yet?’ g 3aMEHa.
‘No.” He recalled | «Her, — on Bciomumi ogno | (398) Jlekcuko-
something Lyn had | u3 BbickasbiBanuii (398) | Mopdonornyeckas
said (398) and repeated | Jlun u mombITascst (399) | 3ameHa.
it. noproputh ero, — S| (399) JloGaBneHue
‘I find openings aren’t | cuurato, 49ro otkpeitue | (400) ['enepanmsa
the best time to see the | BeIcTaBKH — 3TO HE JIydIee | IHs.
exhibition. | just pay | Bpems mis mocemenus. S | (401) CMBICITOBOE
my respects (400) then | nenagosro NOSIBJISIIOCH | Pa3BUTHE.
come back when it’s | (400), a nortom | (402) JloGaBneHue
quieter (401) and | can | Bo3Bpammarch Korja | Jlexcuko-
explore what’s on | menbmie Jogeii  (401), | rpammaruyeckas
show properly (402).” |Torma s Mory BIYMYHBO | 3aMEHA.
03HAKOMHUThCS c
skcnoHaramu (402)».
To his own ears (403) |On cam mnouumay, uyto | (403) Jlekcuko-
the spiel sounded as | (403) ero peub 3Byuaja Tak | IpaMMaTHYecKas
stilted (404) as one of | xe HATSIHYTO | 3aMeHa.
his students tripping | Beicokomapuo (404), xak | (404) DKCILTHKAI
out a half-understood | otBeT Kakoro-HUOyIL U3 €ro | WS.
argument they’d read in | ctynenToB, He g0 koHma | (405) ['enepanmsa
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a book (405), but | mousBmero marepuan (405). | mws.

Cressida nodded. (406) Ho Kpeccunma | (406) UneHenue

‘I see your point. (408) | ogoGpuTeILHO (407) | mpennoxeHwusl.

But all the same, you | kuBHyna: «5 monumaro TBoro | (407) JloOaBieHue

must be keen to get a | rouky 3peHus, HO pa3Be TeOe | (408) OObenuHeH

glimpse  of them, | He XoueTcs B3IIAHYTH Ha | HE MPEIIOKCHHUIA.

especially  with  the | uux? (409) Tem Ooxee, TBoii | (409) UteHeHue

subject matter and all | opat BbIOpal TaKylo | MPEIIOKEHUS.

(410).° UHTEpecHY0 TeMy (410)». (410) OnwucarensH
bIN TIEPEBO/.

She’d gone serious, but | Tombko 4T0 oHa Obuta | (411) CMBbICTIOBOE

now she rewarded him | ceppe3Hoif, HO TyT ee JIMIO | pa3BHUTHE.

with another smile | o3apunocek yabiokoii (411): | (412) Jlekcuko-

(411). «A 3Haemb, YTO HYKHO | TpaMMaTHYecKas

‘You know what | cnesars?» (412) TpaHcpopmarusi:

might help?’ (412) 3aMeHa BBIPKCHUS
0oiee IIOAXOOAIIEH,
4eM OyKBaJIbHBIN
HIepeBOI,
KOHCTPYKLUEN

CXOJIHON CEMAHTHUKHU.

‘What?’

«Yto xe?»

‘Do you mind?’ (413)
She (414) reached up
and took his specs from
his nose, placing him
back in a landscape of
lights and smearing
colour (415).

«Tb1 He mpoTuB?» (413) —
Kpeccuna (414) notsHynace
K €ro O4KaM, CHsUIa MX C
HOCA, © TEM  CaMbIM
OTIPaBHJIAa €r0 B LAPCTBO
OJIMKOB M TAHUYIOIIMX

HBeTHBIX nsiteH (415).

(413) Jlekcuko-
rpaMMaTHYecKast
TpaHchopMaIus:
3aMeHa BBIPKCHUS
Ooiee MTOJIX OJISIICH,
yeM OyKBaJIbHBIH
NepeBoI,
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KOHCTPYKILIMEN
CXOJHOM CEMaHTHUKHU.
(414)

g1 3aMC€Ha C

Jlekcuuecka
ENBIO

n30€exKaTh MOBTOPOB.

(415) LlenoctHOE
npeobpazoBaHue.
He heard the quick | On ycabiman, kak Kpeccuma | (416) Jlexcudecko

exhalation (417) as she
(416) misted (418) his
lenses with her breath
then  caught the
orange flare of her
(421) as she
rubbed them against its

hem (419).

dress

(416) nmoxHyJia Ha CTeKJa

(417), OTYero OHH

MOJECPHYJIUCH JAbIMKOM
(418), a moToM mpoTepiia Ux
(419). (420)

IIJIaTbEM

Apxui Kpau 1mox0.1a
NMPOMEJIbKHYJ BCIIOJIOXOM
nepex riaazamu  Mioppest

(421).

€ 100aBJeHHUE C LEIBIO

n30exKaTh MOBTOPOB.

(417) Jlexcuko-
Mopdonoruyeckas
3aMeHa, CMBICJIOBOE
pa3BUTHE.

(418) DKCILIHKAIL
usi.

(419) [TepecTanoB

Ka, reacpaan3anusi.

(420) Unenenue
MIPEITIOKEHH.
(421) JloGaBneHue
, OKCTUTHKAIIUS.
‘Now you can really | «Hy Bor. Temeps 11 | (422) KonTekcrya
see (422) what’s going | MOXeIllb XOpOIIO | JIbHAS 3aMeHa,
on.’ pasrasigetb  (422), UTO | SKCIUIMKAIUSL.
She returned them and | 3gecy mpoucxomut», — oHa | (423) Jlekcuko-
the world slid back |ornmana emy oukuM, W OH | TpaMMaTHUYECKas
into focus (423) just as | cnoBa Mor Juue3peTh MHUpP | 3aMeHa.
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a man in artfully | Bokpyr (423), a Bmecte ¢ | (424) KonTekcrya
distressed (424) jeans | HUM W MY>XKYWHY B MOJHBIX | JIbHBIM CHHOHHM.
and a blue and white | ppanbix (424) mxuncax u | (425) Unenenue
striped shirt that for all | 6enoii pyOamke B CHHIOIWO | NPEIIOKCHUS.
its lack of red put | momocky. (425) Eme O0b1 | (426) AHTOHHUMHY
Murray in mind of the | yyTb-uyTh KPacHOIO0 | ECKHUil MepeBo/I.
Union Jack (426) | uBera, m ero Hapsin craja | (427) JloOaBieHue
emerged from the press | 661 moxo:xk Ha «HOHHOH
of people and wrapped | Jlikek» (426). My:KunHa
an arm around | (427) BBIHBIpHYJ U3 TOJIIIHI,
Cressida. nomomen kK Kpeccume w

PUOOHST €€.
‘Steven.’ «CTHBeH», — OHa moaHsIa K | (428) Unenenue
She lifted her face to | Hemy cBoe mmmo. (428) OH | mHpemIOKEHUS.
him and he kissed her | momenoBan e¢€ B ooe meku | (429) ['eHepanmza
on each cheek (429), | (429), xacasich ry0amMu KOXH, | IHUS.
his lips making contact | 1 3akuawouna B 00bsThs | (430) OnymieHue
with her (430) skin, his | (431) (432) takue kpenkue, | (431) [{enocTHOE
arms pressing her into |uro e (433) HOoXxka | mpeoOpazoBaHHME.
a clinch (431) that | oTopBanack OT 3eMIIH. (432) UneHnenue
made one of her (433) TIPETIOKCHHSL.
feet leave the ground. (433) Jlexcuvecka

s 3aMCHA.

“You clever girl. It’s | «Kaxkas TBI ymuuia. | (434) [lemoctHOE
amazing, by far the best | 3ameuarenbHass  BBICTaBKa, | MPeoOpa3oOBaHHME.
thing you’ve done.” |myumass u3 TeX, YTO ThI
(434) yctpauBaiay. (434)
Murray took the bundle | Ipoximuast cow | (435) ITepecTanoB
of leaflets from his | HeBHumaTeabHOCTL (435), | Ka.

59




pocket, cursing his | Mropperi goctan oxanky | (436) JloGaBiieHue
own ignorance (435) | mucToBOK U3 KapMaHa; mapa | (437) CmMbICTIOBOE
and giving the couple | mTyk (436) BBINOpPXHYJA | pa3BUTHE.

the chance to escape | u3 ero pyk (437).

(437).

The exhibition guide | Mexny «Jlemubosimu | (438) [lepecranoB
(438) was sandwiched | banrkoka» (442) u adumreii | Ka, SKCILTMKAIUS.

(439) between  an | u3BecTHOI ceouMm | (439) KonTtekcrya
advert for Richard the | coprupubiM wwmopom (441) | nbHas 3aMeHa.

Turd (440), an | aganranuu nbechl | (440) Tparckpun
adaptation of | llekcmupa, «Puyapn | 1M KOMIICHCAITHS.
Shakespeare’s classic | T'oBHok»  (440),  obL1 | (441) [lemocTHOE
set in a toilet (441), | cupsitan (439) | mpeobpazoBaHHMe.

and a flyer for the | myreBogurTenn mo | (442) Kanbkupoa
Ladyboys of Bangkok | BeicraBke  (438). lwms | Hue, mepecTaHOBKa.
(442), the name | Kpeccunsl Pus3 (443) Obuto | (443) Tpauckpun
Cressida Reeves (443) | mpsmo Hax uMeHeMm (444) | nus.

printed just above | Ixeka. (444) JloOaBneHue
Jack’s.

Why hadn’t it occurred | [Touemy emy cpasy He | (445) Jlekcuuecka
to him that this woman | mpunuio B rojioBy, 4TO | s 3aMcHA.

(445) in her | o01agaTenbHuIA (445) | (446) DKCIIHKAIL
spectacular (446) dress | mopaskaiomiero (aHTa3uw | Wi

might be one of the trio | (446) mates — ogHa U3 Tpuo | (447) KonTekcrya
on show (447)? XyA0:KHUKOB (447)? JbHAs 3aMCHa.

Cressida extricated | Kpeccuna  BwicBoOOdMiIach | (448) O0ObenuHeH
herself from the hug. |u3  oObsTHii: «CTHBEH | He IIPEIIOKCHHUIA.
(448) X3CTHHIC (449), 10 | (449) Tpauckpun
‘Steven Hastings | Mroppeit  Yorcon, Opar | nus.
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(449), this is Murray
Watson, Jack Watson’s

JIxkeka YOoTcoHay.

brother.’

‘Jack?’ «Ixexka?»  —  CruBen | (450) Omnymienue.
Steven rolled the name | ciioBHO neiTagcs | (451) OnymieHwue.
in his mouth (450), as | pacnpodoBar, wumsi Ha | (452) Jlekcuko-

if tasting it for the | Bkyc (452). Mopdotornueckas
first time (451) and 3aMeHa.

unsure of the flavor

(452).

Cressida  met  his | Ero orctpanennsiii  Bux | (453) ['eHepanmza
vagueness with a stab | pazo3mun Kpeccuny (453): | mus.

of irritation  (453). | «Ter  mpexpacno (455) | (454) OObenuHeH
(454) 3Haemb J[xexka. OH OUH U3 | We MPEITOKCHHM.

“You know Jack. He’s | Moux koster mo BoicTaBke | (455) JloOGaBnenue
one of my fellow | (456), mb1 BMecTe yumiuch B | (456) DKCIUTKAIT
exhibitors (456), we | komaemKe». usl.

were at college

together.’

‘Ah yes, Jack . The | «A, Tor J[Ixek. Koropwrii | (457) OnucarensH
flayed corpse (457). BBIPAIMJICS TPYyNmoM 0e3 | blif IEPEBO/.

KOKHU (457)».

Murray winced at the
memory of Jack’s
(459)
(458),

remember

degree show
but he could
Cressida

NOWw.

Miroppeli nepeaepHyJsics OT
MBICTTU O

npoekre (458) opara (459).

AUIIJIOMHOM

(460) Ho 3aro HaKoHEI-TO

oH BcnomHuII Kpeccuny.

(458) ['eHepanmza
1ML,

(459) Jlekcuuecka
o 3aMcHa, YTOOBI

n30exKaTh MOBTOPOB.
(460)

MPEIJIOKEHHUS.

YUnenenue
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Her hair had been | Panbme (461) ec Bojochl | (461) [Tepecranon
shorter then (461), her | Obut KOpode, a TeMHBIE | Ka, JCKCUYeCKas
thrift-shop-chic outfit | (463) Hapsiabl ¢ 6apaxoJiku | 3aMeHa.
(462)  tighter  and | (462) — oonee | (462) DKCIUTKAIT
darker (463) than | o6nerarouumu. usl.
what she was wearing (463) [lepecranoB
today (464). Ka, MopgoornyecKkas
3aMeHa.
(464) OnymieHwue.
Jack had been | JIxxek torma Obu1 BrieuaTiieH | (465) JloGaBicHue
impressed and maybe a | et0 ¥, BO3MOXHO, Jaxe
little jealous. (465) nemHOrO 3aBHIOBAIL.
She’d won a prize, a | Ognaxabl (466) Kpeccuna | (466) JloOaBieHue
big one (467), though | Beiurpana KpynHbIii | (467) CMbICIOBOE
Murray couldn’t | koHKypC (467), VBBI, | pa3BHUTHE.
remember what. Mioppeit HE MOT
IIPUTIOMHUTH KAKOMU.
He steadied (468) his | On ocranoBma (468) cBoii | (468) Jlekcuuecka
gaze at Steven. MPUCTANIBHBIA B3IV Ha | s 3aMcEHa.
‘He’s moved on since | CtuBene: «C tex mop [kek | (469) LenocTtHOE
then.’(469) BBIPOC, KaKk | TpeoOpa3oBaHUE.
XyI0KHUK».(469)
‘Glad to hear it.’ «Pam sto cuerimate», - | (470) JlobGaBicHue
Murray felt an urgent | mapupoBa Xacruure, | (471) [TepecTaHoB
need to knock (473) | nonpaBasis (470) BeICOKHMIi | Ka.
Steven Hastings’ head | BopoTHUK cBoell cTwibHOU | (472) Unenenue
from the high collar of | pybamku  (471).  (472) | npennoxeHws.
his jaunty shirt (471). Mioppeii nouyBcTBOBaN | (473) Jlekcuko-
OCTPYIO HNOTPEOHOCTh | CeMaHTHYECKas 3aMeHa.
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oropBath (473) CruBeHy

TOJIOBY.
But he stifled the | Ho OH noxaBua | (474) Jlexcuuecka
impulse  (474) and | HaXJIBIHYBIILY IO SIPOCTh | I 3aMEHa.
instead gave an | (474). (475) U Bmecto atoro, | (475) UneHenue
awkward stiff bow that | Heoxumanno gaxke ISt ceOst, | MPEITOKCHUA.
he couldn’t remember | HelOBKO MOKIOHMICS (476). (476) LlenocTHOE
ever performing before npeoOpa3oBaHue.
(476).
‘I’m looking forward to | «XKny ¢ Heteprienuem, korma | (477) Jlekcuko-
seeing your work (477), | cMory TIOCMOTpeTh TBOM | TIpamMMaTHUYeCKas
Cressida.’ pabotel (477), Kpeccuma», | 3ameHa.
He turned towards the | — cka3zan om (478) u | (478) JloOaBieHue
bar as Steven put an | HampaBuics B cTopoHy Oapa. | (479) [{eocTHOE
arm around the | Ctuen NpHOOHSII | mpeoOpa3oBaHUeE.
woman’s  shoulders | neBymky 3a mieun (479), | (480) Ynenenue
(479), gquiding her | yBiekas ee K BBICTABOYHOMY | MPEIIOKEHUS.
towards the exhibition | npoctpaHcTBy. (480) | (481) Jlekcuko-
space and | «<A Temepb, pacCKaXH-Ka | rpaMMaTHYecKas
commanding  (482), | MHE Bce g0 MeJbUANIIMX | 3aMEHAa.
‘Now, you’re going to | mompoOHocTerr (481)», — | (482) OmnucarensH
explain everything to | ckazan OH | BbIi MEePEBO/I,
me in minute detail | TpeGoBaTeILHBIM  TOHOM | IEpECTAaHOBKA.
(481).° (482).
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KyabTypoJsiornyeckuii KOMMeHTapuil
Foolscap (auri.) — opmar mucueii Oymaru 8,5 Ha 13,5 mroiimMoB (216 Ha 343
MM), ObIBIIUN TomysipHbId B EBponie n BenukoOputanuu 10 BBeneHus ¢opmara
A4. CBoe Ha3BaHHWE MOJYyYHJIa OT BOJASHOIO 3HAaKa B BUJE IIYTOBCKOTO KOJIIaKa,
KOTOPBIN ObLT M300pakeH Ha Hel.

Tarot cards (amrn.) — xaptel Tapo. Komoga Tapo Bo3nukia B 15 B. u
UCII0JIb30BaIach MPEUMYIIECTBEHHO JUIsl KapToyHbIX urp. C koHma 17 B. ee cranu
WCITOJIB30BaTh | I rafganus. Kapram Tapo u cuMBoIaM, H300paKCHHBIX HA HHX,
YaCTO MPHUTTHUCHIBAIOTCS MUCTHYECKUE CBOMCTRA.

Grassmarket — I'paccmapker, ObIBIIAsi PBIHOYHAS IUIOINAAb B LIEHTPE
OnunOypra. PacnonokeHa y TIOJHOXHS CKajdbl, Ha KOTOPOH BBICUTCS
KoposneBckuii 3aMOK.

Corduroy (anrn.) — (ot ¢p. corde du roi — «kopoyieBckas HHUTBb») KO,
HIEpCTSHAs TKaHb 0COOOTO MEpeIuIeTeHus, Ha TTOBEPXHOCTH KOTOPOU y30p HUTEH
CO37aeT MPOJOJIbHbIE PYyOUMKH IUpUHOU 3-8MM. BenbBeT — pa3sHOBHAHOCTH
KopJa ¢ 6oJiee y3KUMH pyOUrKaMH.

Diana (anrn.) — Jluana — pumckas Ooruss JIyHBI, OXOTBI, >KEHCKOTO
HEJTOMYIPHs], TOKPOBUTEIHHUIIA YKUBOTHBIX.

Persephone (anrm.) — Ilepcedona — apeBHerpedeckas OOrHHS IIOJOPOIUS U
[[apCTBa MEPTBBIX, CyNpyra Auja.

Glasgow Herald — «I'masro I'epanba» - IIOTIAaHACKAs IIHPOKOGOpMaTHAs
razera, ocHoBaHHas B 1783r. BoceMas crapeiiiiast razera B MUpe.

Achnacroish — Axunakpour — (mrotit. rasbckwuii : Achadh na Croise) nepeshs,
pacronoKeHHass Ha IIOTIaHACKOM ocTpoBe Jlucmop. C npryana AXHaKpoHIa
XOJIUT TTapoM MEXTy ocTpoBoM Jlucmop u ropomom ObGaH.

Oban — O6an — (woT. rambckuit: t-Oban — maneHpKas GyxTa) KypOPTHBIH
ropoa Ha 3anazae [lortnanauu, B 3anuse JIopH.

(There is) a lot of it about (anri.) — UpoHUYHOE BBIpAKEHUE, O3HAYAIOIIIEE,

4TO YIIOMsIHYTas BC€UIb HC ABJISACTCA YEM-TO 0COOEHHBIM.
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Hoiching (anrn.) — 9ro-to cpemnee Mexay moti. hotch «rpsictuce, ep3ate» u
anri. hoick «B3gepHyTh, pBaHYTH BBEpx». CO CIIOB HOCHTENS S3bIKA, YPOXKCHIIA
loTnananu, Tak HA3bIBAIOT TOPJKECTBEHHBIC IISCTBHUS BOJBIHIIUKOB BO BpEMs
HIOTJIAH/ICKUX HAIMOHAIBHBIX UTP.

Twix (anri.) — TBHKC — HOMYJISPHBIA MIOKOJIaIHBIN OATOHYUK.

The Big Issue (aurn.) — kpymnHeimas OpUTaHCKas yJIHYHAs €KEHEICIbHAs
rasera.

Firth of Forth — ®epr-0oh-Dopr — (morn. ramsck. Linne Foirthe) 3amus
CesepHoro Mops y 6eperoB Boctoka LlloTnanamim.

The Edinburgh Fringe — dbectuBans @punmx B DnuHOypre. DT0 KpyTHEUIITHIA
B MUpe (ECTUBAIHh HCKYCCTB, KOTOPBIA MPOBOIUTCS B aBrycte. MOXKeT JJIUTHCS JI0
IBAIIATH IISITH JHEH.

Féte (¢dp.) — mpa3aHUK, TOPIKECTRO.

High Street — I'maBuas ynuna, Bepxusas ynuna, Xai-CTpUT — THIIHYHOE
Ha3BaHUE IS TJIABHBIX TOPTOBBIX yJHIl B BenrkoOpuTaHuy.

Heart of Midlothian — «Xapr od MummoTHan» — IIOTIAHICKHN
npodeccuoHaNbHBINA (HyTOONBHBINA KITyO U3 Topoaa DAuHOYypr. YacTo cokpaiieHHO
Ha3piBaeTcss Hearts (anrn. cepama). Ha ux cumBosumke u3obpaxeHo OopmoBoe
cepite ¢ 6e0-3010TO KaiMO# U EPEKPECTHHIMU CHHUMHU JICHTAMHU.

Cockburn Street — KokOepH-CTpUT — H3BWIMCTas, JKUBOMKCHAS YJuIla B
Crapom ropone DnuHOypra. HazBana B 4ecTh IIOTJIAHJCKOTO IOPHUCTA, CYABHU U
autepaTopa, nopaa Kokbepna.

Orange Walk — OpamxeBas mporyika — mapajbl, KOTOpPbIE PETYJISPHO
IIPOBOISITCS JIETOM MPOTECTAHTCKUM OpaTcTBOM, OpaHkeBbiM opaieHoM. HecmoTpst
Ha TO YTO OTH IECTBUS HA3BIBAIOT «MapIIaMUy», WIH «IapajiaMi», CaMH YJIEHBI
OpJieHa mpeAnoYnTaIOT TEPMUHBI «IIPOTYIIKA» WIH «JICMOHCTPAITHSD).

Chippy (anrn.) — cokpamenue ot anri fish and chips, ropsuee 6Gumromo,
cocrosiliee M3 OOXapeHHOW BO (GPUTIOPE MaHUPOBAHHOW PHIOBI W KAPEHOUH

kapromku. HeodurmanpHoe HanimoHaasHOe 0110710 Benmkobpuranuu.
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Pie and Dbeans (anrn.) — mwmpor w3 OapaHWHBI C OOOOBBIM TapHHUPOM,
TPaJAUIIUOHHOE OJFO/I0 MIOTIAHICKON KYXHH.

80/- (anrn.) — o0Oo3HaueHWe, NPHUHATOC I OO0O3HAYEHHS COpTa
IIOTJIAHACKOTO IMHBAa, MIOTAAHACKOTo sKcmopTHoro. B Illornanmuu B cepeauHe
JICBATHA/IIIATOTO BEKa BO3HHUKIIA IIMJUTMHIOBAs CUCTEMa IS MapKUPOBKUA COPTOB
I U IIKMBa, KOTOPBIX Bcero Obu1o Tpu: IlloTmanackoe nerkoe 60/— (Scottish Light
60/—), Ilornmanmckoe kpenkoe 70/— (Heavy 70/—) m, COOTBETCTBEHHO,
lotnanackoe sxcroptHoe 80/— (Scottish Export 80/—). O6o3HauaeT oHa HE UTO
WHOE, KaK IICHY B INAJUTMHIaxX 3a 0O0YKy 315 Ha MOMEHT BBEICHHS 3TOH CHCTEMBI
[20][21].

Doric — Jlopuk — B JaHHOM cjlydae Ha3BaHHE 1Mada. A TakKe Ha3BaHHUE SI3bIKa
¢ ceBepo-BocToka lllotmanauu.

Fruitmarket Gallery — PeiHouHas ramepes — XyI0’KECTBCHHas Tajepesi B
DauHOYpre, pachoIoKeHHas B 37aHUU OBIBIIETO ()PYKTOBO-OBOIIHOTO PHIHKA.

New York Review of Books — Hrlo-fiopkckoe KHHXKHOE 0003peHHE —
n3aBaeMblii B Hpro-Mopke, )ypHal ¢ MaTepHaIaMHM 110 JTUTEPaType, SKOHOMHUKE,
HayKe U JIp.

Union Jack — FOuuon JIxek — oOImIenpuHsATOe HEO(HUIIMAILHOE Ha3BaHHE
OputaHckoro (uara.

Richard the Turd — «Puuapn ['oBHIOK» — IIIYTJIMBOEC Ha3BaHHUE BBIMBIIILICHHOM

MOCTAaHOBKH 110 MOTHBaM Tibechl YibsiMa Illexcrupa, «Puuapn Tpetuit» (Richard

the Third).
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3akJIroueHue

Llenpto maHHOW paboOTHl OBUIO BBISIBUTH M MPOAHATU3UPOBATH CIIOCOOBI
CO3/IaHus MY3BIKQIBHOTO »dS(QexTa U ero Imeperadyd B IMepeBoje A
UCIIOJIb30BaHUS TIOJYUEHHBIX ITaHHBIX B AaJIbHEHIIEH IEPEBOJUECKON MTPAKTHKE.

deHOMEHOM MY3BIKAIBHOTO d(h@dexTa MOXHO CcyuTaTh (HOHETHUUECKOE
ynojo0JIeHHe TEKCTa SIPKUM aKyCTUYECKUM oOpa3aM, a TakKe BOCHPUSATUE ITOrO
TEKCTa PeLUIUEHTOM. UHTaTe b OTKPHIBACT KHUTY U MOTPY>KAETCSA B MUP 3BYKOB U
mropoxoB. CKOJb3S MO CTpaHUIAM B3IJIAJOM, OH CIBIIAT PUTM M CO3BYUYHUs B
IOPOCTBIX MpPENJIOKEHUSX. OTa Hemas Marus BO3MOXKHA Onarojapsi €QUHCTBY
3BYKOB, IMPOCOJUYECKUX 3JIEMEHTOB M CMBICIA. BBICIIMM MpOSBIEHUEM 3TOrO
CO03a SIBJISIFOTCS (POHETUUECKUE CTUIIMCTUYECKUE cpeacTBa. OHU yNOTpeOIstoTCs
KaK B MpoO3€, TaK U B [M033UH, YTO JEJIAET UX YHUBEPCAJIbHBIM CIIOCOOOM IMEpEeaaTh
ACTETUYECKYIO MH(OPMALIHIO.

OcHOBHBIMU (OHETUYECKUMHU CTHIIMCTUYECKUMHU CPEJCTBAMH  SIBJISIOTCS
puT™Ma, pudMa, ajMTepalus, aCCOHaHC M 3BYKONUCh. Bce OoHM BcTpewaroTcs B
TEKCT€ BBIOPAHHOTO MHOIO OTPBIBKA M TIPEJCTABICHBI B PAa3IMYHBIX (opMmax.
HyxHo 3aMeTuTh, 4TO (OHETUYECKHE CPEICTBA CTHJIUCTUKU — OYEHb SIPKHE
BBIPA3UTEIbHBIC CPENICTBA, U UX CIOXKHO MPOMYCTUTh. VX mepeBo AOKEH OBITh
HKBUBAJICHTHBIM, B HEKOTOPBIX CIy4yasx HE yAaeTcs MepenaTh 3Ty OCOOCHHOCTH C

COXpPaHCHUCM M3HAYAJIbHOT'O CMbICJIA ITOCJIaHHA.
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